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P. CONACHER & CO., 
ORGAN BUILDERS, 
HUDDERSFIELD; ano I8, FLeet Sr., Dustin. 


(THE OLD FIRM.) 


Perfect Mechanical, Pneumatic Lever, & Tubular Pneumatic Actions 
| ARTISTIC VOICING. 


SPECIFICATIONS AND ESTIMATES _ FREE ON APPLICATION. 


Testimonial from Signor CAPOCCI, Organist of St. John Lateran, Rome. 
“The undersigned, having played upon the Organ built by Messrs. Peter 
Conacher & Co., of Huddersfield, in the English Church, Rome, declares that 
the said Instrument is equally PERFECT for the mechanism as for the mellow- 
mess and sweetness of the stops. 
“FILIPPO CAPOCCI, 
‘‘Organist of St. John Lateran. 





**Rome, 11th March, 1894.” 





CONGREGATIONAL UNION OF ENGLAND AND WALES, 
THE CONGREGATIONAL CHURCH HYMNAL., 


Edited by G. S. BARRETT, D.D. Harmonies revised by E. J. HoPKINS, Mus. Doc. 
Part 1—Hymns, Part 2. —Chants. Part 3-—Anthems. Separate or in One Volume. 
Words and Music. Crown 8vo. Parts 1,2,and3. Cloth, 5s.; Cheap Edition in Staff or Tonic Sol-fa Notation, 
8 9 Demy Svo. Part 1. Cloth, 5s. Parts 2 and 3. Cloth, 5s. Staff Notation only, 
” Medium 16mo. Parts 2 and 3. Cloth, 2s, 6d.; boards, 3s. Staff or Tonic Sol-fa Notation, 
Words Only. Complete vol. Parts 1, 2, and 3, in various bin ings, from 8d, to ros. 


THE CONGREGATIONAL MISSION HYMNAL, 
A New Hymn and Tune Book for Mission and Week-night Services. 


‘Containing 300 specially selected Hymns. Edited by G.S. BARRETT, D.D. Harmonies revised by Sir JosEPH BARNsyY. 
ublished with and without Music, at prices from rd. to 4s, 


CONGREGATIONAL SUNDAY SCHOOL HYMNAL, 
OR BOOK OF PRAISE FOR THE YOUNG. 

-A'New Hymn and Tune Book suitable for Sunday Schools, Bands of Hope, and Special Services for Chi and Young People 
Containing 500 Hymns. Edited by G. S. BARRETT, D.D. Harmonies revised by Sir H BARNBY. 
Published with and without Music, at prices from 3d, to 4s. 

Selections of Hymns on Sheets for Special Services are provided at is. net per 100. 

All communications for complete Price Lists, or with Order and Remittances, should be sent to the Manager, Mr. H. THacksa, 


PUBLICATION DEPARTMENT, MEMORIAL HALL, FARRINGDON STREET, E.C. 
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ALFRED MONK, Organ %uildcr, Works: 550, Holloway Road, LONDON 
ORGANS FOR SALE OR HIRE. 


Three-Manual Organ, Thirty-five Stops, now standing in St. Paul’s Church, Camden Square, London; Three-Manua? 
Organ, Twenty-two Stops, now standing in the Music School, Liverpool; Three-Manual Organ, Twenty Stops; Two- 
Manual Organs, Twenty-eight Stops, Twenty-seven Stops, Seventeen Stops, Fifteen Stops, Fourteen Stops, Eleven Stops, 


Ten Stops. 


Apply to A. MONK, 550, Holloway Road, London. 





F. H. BROWNE, 
Organ Builder 
(Est. 1871) 


KENT ORGAN WORKS, DEAL. 
Agency, 3, RUE LAFAYETTE, CALAIS. 





Organs of the highest character in Voicing, Material, and Workman- 
ship, and in which a perfect system of Tubular Pneumatics is applied at 
most moderate prices. Ref es to many eminent Organists. Specifi- 
cations and Estimates free. Tuning done in any part of the country 
and on the Continent by yearly contract or otherwise. 





PRIZE ANTHEM— 


“0 SING TO THE LORD A NEW SONG.” 


By MATTHEW KINGSTON. 
15 pages. Price 6d. 
This Anthem contains a Chorus, Soprano Solo, Quartett, 
Tenor Solo, and Final Fugal Chorus. 
Admirably adapted for a Festival Service or Sacred Concert. 





THe Nonconrormist MusicaL Journat Office, 
44, Fleet Street, London, E.C. 





SONGS. 


~’ BY E. MINSHALL. 


From Death to Life 2s. net. 
A Little Maiden of Years Ago... 2s. _,, 


Under the Old Oak Tree — 
JUBILANT MARCH FOR PIANOFORTE, 
1s. 6d. net. 





f May be had at the Office of 
THE » NONCONFORMIST MUSICAL JOURNAL, 
44, Freer Street, Lonpon, E.C, 


WADSWORTH & BRO, 


Organ Builders, 
35, OXFORD STREET, MANCHESTER, 


And at 181, UNION STREET, ABERDEEN. 








Specifications and Esti:nates for New Organs, 
Reconstructions, and Repairs sent on 
application free of charge. 

@RCANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 
PNEUMATICS, AND ON THE ELECTRIC SYSTEM. 
TUNINGS CONTRACTED FOR IN ANY PART OF 
GREAT BRITAIN, 


@@ SEVERAL GOOD SECOND-HAND ORGANS FOR SALE. 





Established 1869, Telephone, 673.. 


ABBOTT & SMITH, 
Mrgan MWutiders, Leeds. 


Organs built with ‘‘ Electric,” “Tubular Pneumatic,” ** Pneur- 
matic Lever,” or Improved ‘ Tracker” Actions, 


TUNINGS (Yearly or Casually), 











A Practical Tuner visits London and District monthly. A. 
Large Number of Original Letters and Testimonials from. 
Eminent Musicians and the Clergy may be seen on application. 





Send for “ List of Organs” and Testimonials, 


GOLD MEDAL 
Awarded Bradford Fine Art and Industrial Exhibition, 1882. 
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JAMES CONACHER & SONS, 
ORGAN BUILDERS, 
Bath Street and Rook Street, Huddersfield. 


Organs built with Tracker, Tubular,. 
Lever-Pneumatic, and Electro- 
Pneumatic Actions, 
Speciality—Colonial Organs. 


EstTiMATES, SPECIFICATIONS, AND TESTIMONIALS SENT POST 
[FREE ON APPLICATION. 


Please address*all’ Communications*in full. 





NICHOLSON & CO.,, 
Organ Builders, 
PALACE YARD, WORCESTER. 


(Hetablished 50 Years.) 





Organs Constructed with Tubular and other 
Pneumatic Action, also upon Mr. Hope-dones’ 
Electrical System. 





opecrfcations, Lstimaies, Lesiyns, and Testimonials sent 
Post Free on application. 





TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT CONCERTINA 


is the best for training the voice; it excels all other musical 
instruments; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses, 


LACHENAL & CO.’S NEW MODEL. 
CONCERTINAS 


can be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys im 
Treble, Tenor, Baritone, and Bass, adapted for every descrip- 
tion of orchestral music. The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intonation perfect. 
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THE x NONGONFORMIST :< 
> MUSICAL x JOURNAL 


A MONTHLY RECORD AND REVIEW 
DEVOTED TO THE INTERESTS OF WORSHIP MUSIC IN THE NONCONFORMIST CHURCHES. 


No, - JUNE, 1895. . PRICE 2D. 


Annual Subscription: 2s. 6d. post free 














By Special Appointment to H.R.H1, the Prince of Wales. — | WV E hey PER T U N E a 
NORMAN BROTHERS & BEARD, | (Prize Composition.) 


ORGAN BUILDERS, NORWICH, By W. HENRY MAXFIELD, Mus. Bac. 


| 

| 

Refer with pleasure to some of the principal Organs built by them | 
Printed on Thick Cards, in both Notations. 

| 





HALIFAX: KING CROSS ROAD WESLEYAN CHAPEL. 

LIVEKPOOL: WELSH CALVINISTIC CHURCH. 

LONDON : DR.STEPHENSON’SCHILDREN’S HOME, BONNER RD 

LONDON: BAPTIST CHURCH, oe FINCHLEY. 

G. ASGUW: MARYHILL U.P. CHURCH. 

NORWICH: ST. MARY’S BAPTIST CHAPEL. 

NORWICH: NEW CITY CHA 

NORWICH: CALVERT STREET (GHAPEL. | 

GAMBRIDGE: 8ST. ANDREW’S BAPTIST CHAPEL 

PéRTH, WESTERN AUSTRALIA: ee CHURCH. | 

PENZANCE: BIBLE CHRISTIAN CHAPE | 
| 


in Noncontormist Churches, 
PRICE ONE PENNY. 


| A SETTING OF THE LORD’S PRAYER 
FOR CONGREGATIONAL USE. 


3y E. MINSHALL, 


IPSWICH: TURRET GREEN BAPTIST CHURCH. Stiff Cards, One Penny each. 
SHREWSBURY: SWAN HILL CHAPE!, 
BOUKNEMOUTH : WEST CLIFF TABERNACLE. 
WISBECH, CAMBS.: FREE METHODIST CHAPEL. 
NEWMARKET: CONGREGATIONAL CHAPEL. 
BEXLEY, KENT: CONGREGATIONAL CHAPEL. 


“NONCONFORMIST MUSICAL JOURNAL” OFFICE, 
44, Fleet Street, London, E.C. 











ENGLISH HYMNS.| CRYSTAL PALACE. 


Their Authors and History. ma haepcncrs ds oe 
BY THE . 


Late Rev. SAMUEL W. DUFFIELD. | The NONCONFORMIST Choir Union 


Large v0, 685 pp» cloth, 12s CHORAL FESTIVAL, 


This work cites in alphabetical order the first lines of over 1, 3 
Hymns. Under each 1s given a brief biographical sketch of ine AT FOUR O’CLOCK. 
author, circumstances atte ending its composition, and incidents in — — 
connec ion with its use. Exhaustive indexes to authors, to first " 
lines, and to topics, are appended. To Leaders of Praise-Meetings, | The SEVENTH 
Sunday-school Teachers, Parents, Pastors, and the general hymn- | 
loving public, it will be found invaluable. The selection of hymn 


has been made with great care, and only well-authenticaté d | ANNUAL FESTIVAL CONCERT 
incidents are given. | 
\K 
BY THE SAME AUTHOR. | OF 


LATIN HYMN-WRITERS | 4,000 ADULT SINGERS. 

















And their Hymns. ies Or" 
; Miss EMILY DAVIES. Miss EDITH HANDS. 
Edited and completed by Rev. R. E. Mr. MALDWYN HUMPHREYS. 
THOMPSON, D.D. | Organist-Mr. ARTHUR BRISCOE. 


Conductor—Mr. E. MINSHALL. 


Selections by a Full Orchestial Band, conducted by 
Mr, T. RR. CROGER. 


Large 8vo, 523 pp., cloth, 12s. 


A Companion Volume to “ English Hymns,” ete. Uniform 





stiboes nse —_ Choir Competitions will take plece during 
The bulk of the information gathered in its pages comes from 
out-ol-the-way places, and brings together the cream of valuable the Morning. 
matter otherwise widely scattered over the broad field of literature — - 
in several different languages. | ADMISSION TO PALACE ONE SHILLING 





_— SIXPENCE saved by purchasing Return Railuwiy 
sTINTIC TAG -_ Ln rv . at Ticket, including Admission. 
FUNK & W AGNALLS COMPANY, 44, FLEET Tickets may be had at Tne MusicaL JourNAL Office, 44, *'vet 
STREET, LonpDon, E.C. Street, E.C. 
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ALFRED MONK, Organ Suildcr, Works : 550, Holloway Road, LONDON 
ORGANS FOR SALE OR HIRE. 


Three-Manual Organ, Thirty-five Stops, now standing in St. Paul’s Church, Camden Square, London; Three-ManuaP 
Organ, Twenty-two Stops, now standing in the Music School, Liverpool; Three-Manual Organ, Twenty Stops; Two- 
Manual Organs, Twenty-eight Stops, Twenty-seven Stops, Seventeen Stops, Fifteen Stops, Fourteen Stops, Eleven Stops, 


Ten Stops. 


Apply to A. MONK, 550, Holloway Road, London. 





F. H. BROWNE, 
Organ Builder 
(Est. 1871) 


KENT ORGAN WORKS, DHAL. 
Agency, 3, RUE LAFAYETTE, CALAIS. 


Organs of the highest character in Voicing, Material, and Workman- 
ship, and in which a perfect system of Tubular Pneumatics is — at 
most moderate prices. Ref to many eminent Organists. Specifi- 
cations and Estimates free. Tuning done in any part of the country 

on the Continent by yearly contract or otherwise. 








PRIZE ANTHEM— 


“0 SING TO THE LORD A NEW SONG.” 


By MATTHEW KINGSTON. 
15 pages. Price 6d. 
This Anthem contains a Chorus, Soprano Solo, Quartett, 
Tenor Solo, and Final Fugal Chorus. 
Admirably adapted for a Festival Service or Sacred Concert. 





Tue Nonconrormist MusicaL Journat Office, 
44, Fleet Street, London, E.C. 





SONGS. 


~’ BY E. MINSHALL. 





From Death to Life 2s. net. 
A Little Maiden of Years Ago... 2s. _,, 
Under the Old Oak Tree —— 
JUBILANT MARCH FOR PIANOFORTE, 
1s. 6d. net. 





f , May be had at the Office of 


THE) NONCONFORMIST MUSICAL JOURNAL, 
44, Freer Street, Lonpon, E.C, 


WADSWORTH & BRO, 


Organ Wuilders, 
35, OXFORD STREET, MANCHESTER, 


And at 181, UNION STREET, ABERDEEN, 








Specifications and Estimates for New Organs, 
Reconstructions, and Repairs sent on 
application free of charge. 

ORCANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 
PNEUMATICS, AND ON THE ELECTRIC SYSTEM. 


TUNINGS CONTRACTED FOR IN ANY PART OF 
GREAT BRITAIN. 


@@ SEVERAL GOOD SECOND-HAND ORGANS FOR SALE. 





Established 1869. Telephone, 673.. 


ABBOTT & SMITH, 
Mrgan MBuilders, Leeds. 


Organs built with ‘‘ Electric,” ‘*Tubular Pneumatic,” ** Pneu-- 
matic Lever,” or Improved ‘‘ Tracker” Actions, 


TUNINGS (Yearly or Casually), 


A Practical Tuner visits London and District monthly, A 
e Number of Original Letters and Testimonials from 
Eminent Musicians and the Clergy may be seen on application. 














Send for “List of Organs” and Testimonials. 


GOLD MEDAL 
Awarded Bradford Fine Art and Industrial Exhibition, 1882. 
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JAMES CONACHER & SONS, 
ORGAN BUILDERS, 
Bath Street and Rook Street, Huddersfield. 








Organs built with Tracker, Tubular,,. 
Lever-Pneumatic, and Electro- 
Pneumatic Actions, 
Speciality—Colonial Organs. 


EstiMaATES, SPECIFICATIONS, AND TESTIMONIALS SENT POST 
{FREE ON APPLICATION. 


Please address%aill’ Communicationstin full. 





NICHOLSON & CO.,, 
Organ Builders, 
PALACE YARD, WORCESTER. 


(Established 50 Years.) 





Organs Constructed with Tubular and other 
Pneumatic Action, also upon Mr. Hope-dones’ 


Elestrical System. 


ofecrfcations, Lstimaies, Lesiyns, and Tastimonials seni 
Post Free on application. 








TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT CONCERTINA 


is the best for training the voice; it excels all other musical: 
instruments; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses, 


LACHENAL & CO.’S NEW MODEL. 
CONCERTINAS 


can be made to suit the taste of the most fastidious in regard 
to i and tone, and are made from 48 to 68 keys im 
Treble, ‘enor, Baritone, and Bass, adapted for every descrip- 
tion of orchestral music. The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intonation perfect. 
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A MONTHLY RECORD AND REVIEW 
DEVOTED TO THE INTERESTS OF WORSHIP MUSIC IN THE NONCONFORMIST CHURCHES. 











No. go. ‘ert 





1895. PRICE 2D, 
Annual Subscription : 2s, 6d. post free 





By Special loakinaded to H.R.H, the Prince of Wales. 


NORMAN BROTHERS & BEARD, 
ORGAN BUILDERS, NORWICH, 


Refer with pleasure to some of the petnéipal Organs built by thems 
in Noncontormist Churches. 

HALIFAX: KING CROSS ROAD WESLEYAN CHAPEL. 

LIVEKPOOL: WELSH CALVINISTIC CHURCH. 

LONDON : DR.STEPHENSON’S CHILDREN’S HOME, BONNER RD 

LONDON: BAPTIST CHURCH, — FINCHLEY, 

G. ASGOW: pat get U.P. CHURCH. 

NORWICH: ST. MARY’S BAPTIST CHAPEL. 

NORWICH: NEW. CITY CHAPEL. 

NORWICH: CALVERT STREET CHAPEL. 

GAMBRIDGE: ST. ANDREW’S BAPTIST CHAPEL 

PcRTH, WESTERN AUSTRALIA: CONGREGATIONAL CHURCH. 

PENZANCE : BIBLE CHRISTIAN CHAPEL. 

IPSWICH: TURRET GREEN BAPTIST CHURCH. 

SHREWSBURY: SWAN HILL CHAPE!. 

BOURNEMOUTH: WEST CLIFF TABERNACLE. 

WISBECH, CAMBS.: FREE METHODIST CHAPEL. 

NEWMARKET: CONGREGATIONAL CHAPEL. 

BEXLEY, KENT: CONGREGATIONAL CHAPEL. 


WESPER TUNE. 


(Prize Composition.) 
By W. HENRY MAXFIELD, Mus. Bac. 


Printed on Thick Cards, in both Notations. 
PRICE ONE PENNY. 


A SETTING OF THE LORD’S PRAYER 
FOR CONGREGATIONAL USE. 


By E. MINSHALL, 
Stiff Cards, One Penny each. 


“NONCONFORMIST MUSICAL JOURNAL” OFFICE, 
44, Fleet Street, London, E.C. 








ENGLISH HYMNS. 


Their Authors and History. 
BY THE 


Late Rev. SAMUEL W. DUFFIELD. 


Large 8vo, 683 pp., cloth, 12s. 


This work cites in alphabe tical order the first lines of over 1,500 
Hymns. Under each is given a brief biographical sketch of the 
author, circumstances attending its composition, and incidents in 
connec ion with its use. E xha iustive indexes to authors, to first 
lines, and to topics, are appended. To Leaders of Praise-Meetings, 
Sunday-school Teachers, Parents, Pastors, and the general hymn- 
loving public, it will be found invaluable. The selection of hymns 
has been made with great care, and only well-authenticated 
incidents are given. 


BY THE SAME AUTHOR. 
LATIN HYMN-WRITERS 
And their Hymns. 


Edited and completed by Rev. R. E. 
THOMPSON, D.D. 


Large 8vo, 523 pp., cloth, 12s. 


A Companion Volume to “ English Hymns,” ete. Uniform 
in style and type. 


The bulk of the information gathered in its pages comes from 
out-of-the-way places, and brings together the cream of valuable 
matter otherwise widely scattered over the broad field of literature 
in several different languages, 





FUNK & WAGNALLS COMPANY, 44, FLeer 
STREET, LonpDon, E.C. 


CRYSTAL PALACE. 


SATURDAY, JUNE 15th. 


vowel 


The NONCONFORMIST Choir Union 


CHORAL FESTIVAL, 


AT FOUR O'CLOCK. 











The SEVENTH 


ANNUAL FESTIVAL CONCERT 


4,000 ADULT SINGERS. 











| Suloists— 
| Miss EMILY DAVIES. Miss EDITH HANDS. 
| Mr. MALDWYN HUMPHREYS. 
Organist—Mr. ARTHUR BRISCOE. 
Conductor—Mr. E. MINSHALL. 


Selections by a Full Orchesti al Band, conducted by 
Mr, T. R, CROGER. 





Choir Competitions will take place during 
the Morning. 


ADMISSION TO PA LACE ONE SHILLING. 
SIXPENCE saved by purchasing Return Railwiry 
Ticket, including Admission. 

Tickets may be had at Ine MusicaL Journat Office, 44, ¥'vet 
Street, E.C, 
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Professional Wotices. 

ISS EDITH HANDS, Holder of Parepa-Rosa 
Scholarship, R.A.M. For Concerts, Oratorios, and ‘ At- 

Homes.”—Address, 23, Burgoyne Road, Harringay, N. 
kK, C. EMLYN JONES, TENOR, Pupil of 
1 Mr. Sims Reeves, Medallist R.A.M., of the Royal Choral 
Society Concerts, and MADAME EMLYN JONES, CON- 
TRALTO, of the Royal Choral Society Concerts. For Ballads and 
Oratorio.— Address, 348, Kennington Koad, London, S.E. Artistes 
for an entire concert provided. 








ISS LUCIE jOHNSTONE (Solo Contralto City 

Temple). ‘‘Eljjah,” Royal Choral Society, Royal Albert 

Hal), November rst, 1894. ‘‘Miss Lucie Johnstone’s singing of 

‘Woe unto them’ proved her the possessor of a very beautiful 

contralto voice, and she sang in truly unaffected, emotional, | 

and careful spirit.’—Pall Mall.—13, Cromwell Grove, West | 
Kensington Park, W. 


ADAME MINNIE JONES (Soprano)—For | 
| 








4 Oratorios, Church Solos, Concerts, At Homes, Banquets, | 
etc., 30, Farrant Avenue, Wood Green, N. 
V IsS EDITH LUKE (SUPKANO), Associate 
4 Gold Medal, L.A.M., Leading Soprano, Christ Church, West- 
minster Bridge Road. For Concerts, Oratorios.—1, Algarve 
Road, Earlsfield, S.W. 
N R. J. B. MELLIS (Tenor). Oratorio and Ballads; 
also ‘‘Glee and Concert Party” (any number), 1st Prize 
Crystal Palace, July 14, 1804.—22, Woodgrange Road, Forest Gate, E. 


ISS ANNIE NORTHCROFT (CONTRALTO) 
15, Bovingdon Road, Fulham. For Oratorios, Concerts 
At Homes, ete. 
R. ALEXANDER TUCKER (Basso Profundo).— 
“Mr. Alexander Tucker is gifted with a noble voice, a 
real basso profundo; fell, resonant, and sympathetic. In the 
technique of voice production, accent, phrasing, and emphasis, he 
leaves nothing to desire. Mr, Tucker possesses al] the qualitica- 
tions of a first-class artist.”—Nottingham Daily Extress, December 
1oth, 1894.”—** St. Audries,” Enfield, N. a, 


R. ARTHUR WILLS (BARITONE). For 
Oratorios, Miscellaneous Concerts, and “ At-Homes.’—1, 
Greencroft Gardens, N.W. 


[D®: F, J. KARN, Mus. Bac. Cantab.; Mus. Doc. 
Trinity College, Toronto; L. Mus. T.C.L., gives LESSONS 
personally or by post in HARMONY, COUNTERPUINT, FUGUE, 
ORCHESTRATION, ACOUSTICS, etc., and prepares for Musical 
Examinations. Latest successes: F’.R.C.O., 1894; MUS. BAC. DUR- 
HAM, FINAL, Sept. 1893 (all Candidates passed), and FIRST EX- 
AMINATION, 1893; MUS. BAC. CAMBRIDGE, 1892; MUS. BAC. 
LONDON, 1891; MUS, BAC. DUBLIN, 1891 and 1892; A.C.O., 
1893; L.R.A.M. (Composition) ; Mus. Bac. and Mus. Doc., ‘Toronto, 
1893; Gold Medallist, 1893; L.T.C.L. and A.1T.C.L.; Senior Local, 
R.A.M. and R.C.M.; A.R.C.M.; L.Mus.L.C.M. Special and indi- 
vidual attention given to Lorrespopdpity. Upwards of 300 Diplomas 
and Degrees and several Gold Medals gained by pupils. Terms very 
moderate.—Address, 70, Park Road, Haverstock Hill, London, N.W. 


DR; ORLANDO A. MANSFIELD, Mus, Doc., 
T.C.T., F.C.O,, L.Mus. T.C.L. and L.C.M., Torquay, PRE- 
PARES CANDIDATES, by Correspondence, for all Musical Exams. 


Over 20 successes annually. MSS. revised. 














PRIZES FOR FESTIVAL HYMN TUNES. 
Four Prizes of £3 each. 
MANCHESTER SUNDAY SCHOOL UNION. 


For Conditions send Stamp to 
Mr. A. P. SMITH, 1, PICCADILLY, MANCHESTER. 


NEW ANNIVERSARY ANTHEM. 








‘IT was glad when they said unto me.” 
By FRANK ROEBUCK. 
PRICE FOURPENCE. 
Sample Copy sent on receipt of 1d. stamp. 
HORSFALL & BAILEY, HuppersFie.tp. 


Great Successes by Same Composer: 
“The Karth is the Lord’s.” 7th Edition ... 34. 
“ Kless the Lord, O my Soul.” 3rd Edition... 3a. 
**Give the King Thy Judgments” 2nd Edition 4d. | 
Each of the four anthems in Tonic Sol-fa 1d, | 


CHORAL MARCH. 
“Saviour, Blessed Saviour.” 


Prize Composition, 


By ERNEST H. SMITH, F.R.C.O. 








Price 2d. 


**NONCONFORMIST MUSICAL atg ogal OFFICE, | 


44, Fleet Street, London, E.C, 


THE LONDON COLLEGE OF MUSIC. 
Founded 1887. Incorporated 1892. 
7, GREAT MARLBOROUGH STREET, LONDON, W. 


FOR EDUCATION AND EXAMINATIONS IN 
PRACTICAL AND THEORETICAL MUSIC. 





Patron - The Most Noble the Marquis oF CARMARTHEN, M.P. 


BOARD OF EXAMINATION :— 
HortonA ison, Esq.,Mus.Doc.Dublin, Mus. Bac.Cantab.,F.R.A.M. 
W. H. Loncuurst, Esq., Mus. Doc. Cantuar., F.R.C.O. 
Wa ter H. Sancster, Esq., Mus. Doc. Oxon, 

A. ). Cacpicort, Esq , Mus.Bac.Cantab., Principal Education Dept. 
G,. Aucustus Hoimes, Esq., Director Examination Department. 
F. J. Karn, Esq., Mus. Bac. Cantab., Vice-Principal. 

EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
THEORY, and all branches of Music, will be held in London and at 
300 Provincial Centres in July next, when Certificates will 
be granted to all successtul candidates without restriction to age. 

Syllabusand Forms of Entry can be obtained of the Secretary, 
who will supply all particulars. ‘Lhe last day for entry is June s5th. 

Silver and Bronze Medals and Book Prizes are offered for 
Competition in accordance with the Regulations at the Examina- 
tions in April, July, and December. 

Application tor the Formation of Centres where none at 
present exist should be made to the Secretary, who will furnish all 
necessary information. 

The Diplomas gravted by the College are Associate (A.L.C.M.); 
Associate in Music ele wo hae 3 Licentiate (L.L.C.M), Licen- 
tiate in Music (L. Mus, L.C.M.), and the Diploma of Proficiency 
(D.P.L.C.M.). Regulations and List of Diplomees may be had on 


application, 
aA Tv, WEEKES HOLMES, Secretary. 
law CHORAL SOCIETIES, CHOIRS, ete.—On 


receipt of One Shilling we send (post free) Sample Parcel of 
Effective ANTHEMS and GLEES, all _ seasons.—The 
Orpheus Music Publishing Co., Moorgate Arcade, London, E C. 
y Ut.” NMLVE MUSIC FOR SUNDAY SCHOOL 
ANNIVERSARY. Popular in hundreds of Sunday Schools, 
and bighly approved by hundreds of Choirmasters. List free.—H. 
Buckley, Swadlincote, Burton-on Trent. 
YRGAN PEDALS FOR PLANOFORTES, From 
£6 15s. to £7158. Pedals and action complete are supplied, 
as above, by the inventor, Wm. Chinnock Dyer, Beresford 
Road, Norbiton, S.W. Send vost-card for list, etc. 
RKGANIST desires Re-engagement. ‘Twelve years’ 
experience; small salary; good organ.—Mr. F. Gardner, 
3, Rydon Crescent, St. John Street Road, E.C. 

















Second Edition. 
HARYWEST CANTATA. 

For Soli, Semi-Chorus, Chorus, and Organ. In Three Parts. Part 
1, Seed Time; Part 2, The Harvest Field; Part 3, The Harvest 
Festival. The Words selected, arranged, and partly written by the 
Kev. J. M.Gwynne Owen, The Musicc »mposed by J. 1. MASsEeR,. 

The first edition was sold out in one month from publication. 
The music is not difficult, and is well within the power of any 
competent Church or Chapel Choir. Price One Shilling. 

NOVELLO, EWER & CO. 


Just Published, 
THE LORD Is MY SHEPHERD. 
(A short setting of the Twenty-third Psalm.) Full Anthem (suit- 
able for Festiva! and other occasions) for Alto Solo and Chorus, 
Composed by J. T. Masser. The Anthem is tuneful and very effec- 
tive, w.thout presenting any great difficulties, Price Twopence, 

NOVELLO, EWER & CO, 


A SUPPLEMENTAL TUNE BOOK. 
Containing a Selection of 1o2 Hymn Tunes and Chants, compiled, 
arranged, and partly composed by J. T. Masser. This selection 
consists almost entirely of ‘Junes of peculiar metres for Hymns to 
which formerly only Chants were sung, and comprises Tunes 
written by such well-known Composers as Sir Arthur Sullivan, 
Dr. Roberts, Dr. Naylor, Dr. Bullinger, H. S. Irons, J. W. Hird, 
and others. Price Two Shillings. 


NOVELLO, EWER & CO. 
SUITABLE FOR ANNIVERSAKY SERYICES. 
“HUDDLESTON,” 
The Prize Tune to “I think when I read” ; 
AND 
“KIRK WALL,” 
To * Press on, press on! a glorious throng.” 
COMPOSED BY 
ARTHUR BERRIDGE. 

PRICE THREE-HALFPENCE, 
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“pur Competitions, 


For our last competition we offered a prize of two 
guineas for the best Harvest Anthem. Some excel- 
lent compositions reached us. Several competitors | 
set their music to a hymn, otherwise they would | 
have stood a good chance of securing the prize. 
The composer of the successful piece is 
Mr. ARTHUR BERRIDGE, 
32, Dalmeny Road, 
Tufnell Park, 
London, N., 


to whom a cheque has been sent. 


Dur Mert Competition. 
WE offer a prize of one guinea for the two best 
Introits. What we want are short pieces suitable | 
for the opening of a service. | 
The following are the conditions :— 
1. Compositions must be sent to our office not 
later than July 1st, 1895. 
The compositions must be marked with a 
nom de plume, and must be accompanied by a | 
sealed envelope containing the name and address | 
of the composer. 
3. The pieces (in short score) must cover not | 


| orchestral accompaniment. 
| Miss Emily Davies, Miss Edith Hands, and Mr. 


| of the country, viz., 


| than upon any previous occasion. 
have entered the larger choir class, and six choirs 


| part in the Festival. 
| on the sale of these tickets goes towards paying the 


Choir Union is making good progress. 


less than two, and not more dein four pages of 
our Popular Anthem series. 

4. The successful compositions shall become our 
copyright on payment of the prize. 

5. Unsuccessful compositions will be returned 
if stamped addressed envelopes are sent us for that 
purpose. 

6. We reserve the right to withhold the prize 
should we consider there are no compositions of 


| sufficient merit or suitability. 


7. Our decision in all matters relating to the 
competition shall be final. 


We would remind our readers of the Noncon- 
formist Choir Union Festival to be held at the 
Crystal Palace on Saturday, June 15th, at 4 p.m. 
It is expected that the choir will consist of about 
4,000 singers gathered from all parts of the country. 
The programme will include Spohr’s Cantata, 


| God, Thou art Great, which will be sung with 


The soloists will be 


Maldwyn Humphreys, Choruses, anthems, and 
part-songs will be given, and the newly formed 


| orchestral band, with the Crystal Palace Orchestra, 


will play selections. Altogether it is the most 


| attractive programme the Union has issued. 


Rehearsals are now being held in various parts 
at Coventry, Walsall, Liver- 
pool, Stockport, Oldham, Bournemouth, Ipswich, 
Nottingham, Thrapston, ‘Tonbridge, Northampton, 


| besides different districts of London. 


It is hoped that all interested in the promotion 


| of good Church music will attend the Festival, and 
| thus encourage the members of the Choir Union. 


It would be well if a special announcement could 


| be made from the pulpits of all the London Non- 
| conformist Churches on Sunday, June gth. 


Per- 
haps our readers will take this hint and act upon 


it. 


Not the least interesting part of the day’s pro- 
gramme will be the choir competitions. We are 
glad to hear that there are more entries this year 
Four choirs 
the smaller choir class. May the best win. 

Return railway tickets, including admission to 
the Palace, price 1s. 6d. each, may be obtained at 


our office, or from the Secretary of any choir taking 
As the small profit obtained 


necessary expenses of the Union, we hope friends 
will obtain their tickets through this channel. 


| Tickets will be sent by post, if desired, on receipt 
| of the money and a stamped addressed envelope. 


We are glad to hear the Cardiff Nonconformist 
Sixteen 
choirs, representing about 500 voices, have already 
joined. Next year we hope some of these excellent 
Welsh singers will take part in the Crystal Palace 
Festival. 
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Several correspondents have written us approving 


| 
| 


of our suggestion for beginning a tune, viz., sound- | 
ing the treble note for an: instant before playing | 


the full chord. ‘They say their experience is that 
this method secures a more uniform and firmer 
“attack.” One friend (whose letter will be found 
in another column) differs. 





A well-known London organist writes us suggest- 
ing a trip of organists and others, to the Continent 
to visit places specially interesting to musicians, 
such as Cologne, Bonn, Frankfort, Leipsig, Dresden, 
Vienna, Paris, etc. He says a fourteen days’ trip 
could be done for £13 or 415. Our correspon- 
dent, who knows the Continent well, would “ per- 
sonally conduct the party.” The idea is a good one. 
If any of our readers fall in with it, they might 
communicate with us. 


OXFORD NONCONFORMIST CHOIR UNION. 
THE annual choral festival of this union took place on 
Wednesday and Thursday evenings, April 24th and 
25th, in the Wesley Memorial Church. The chief 
object of the union is to bring about an improvement 
in the service of praise in the Nonconformist Churches 
of the city, and there is no doubt that it has had a very 
salutary effect in this direction. In addition to this, 
however, the Union has each year since its inauguration 
contributed to the enjoyment of the music-loving public 
in Oxford by performing some work by one of the best 
composers. This year the choice fell upon Mendels- 
sohn's //ymn of Praise, which was given without a 
hitch. The principal vocalists were Miss A. J. Ashley, 
Miss Edith Pierce, and Mr, William Davies. Two of 
these have taken part in previous festivals, and, indeed, 
the names of Miss Ashley, who was for some years 
connected with the choir at the City Temple, and Mr. 
Davies, who left Oxford about a year ago for St. Paul's 
Cathedral, were a sufficient guarantee that a treat was 
in store. Of Miss Edith Pierce it is unnecessary to say 
anything; her abilities as a vocalist are well known in 
Oxford, and her popularity is daily on the increase. 
Then with an organist of such ability as Mr. A. F. 
Kerry, and a conductor like Mr. H. E. W. Phillips, the 
festival could hardly fail to be a success. The service 
opened with an appropriate Sanctus by a local com- 
poser (Alfred Wiblin), who by the way has in the past 
done good work for the Union, and after a short prayer 
the congregation joined in singing the hymn ‘God the 
Omnipotent!” Mendelssohn’s //ymn of Praise con- 
sists of ten numbers, all of which were well taken up. 
The opening symphony was faultlessly performed by 
Mr. Kerry and was highly appreciated, and the next 
three numbers were all successful. The duet and 
chorus was one of the most enjoyable pieces of the 
evening, the blending of the voices of Misses Ashley 
and Pierce being admirable. Mr. Davies was quite 
equal to the work entrusted to him, and his rendering 
of the recitative in No, 6 left nothing to be desired, 
whilst the inspiriting soprano solo and chorus in which 
the query, ‘‘ Watchman, will the night soon pass ?” is 
answered, was given with great care. The duet for 
soprano and tenor, ‘My song shall be,” was also 
much appreciated, and the choir, which had kept up 
well throughout the performance, made the best of the 
concluding chorus. The second part of the festival 
took the form of a selection of sacred music. The 
Nonconformist Choir Union, of which the President is 
the Rev. A, R. Ezard, and which consists of 150 mem- 
bers from six of the principal Nonconformist choirs of 
Oxford, is to be heartily congratulated on the success 
of their third annual festival, 


Che first Sonata: A Cragedp. 


“Come in,” said my friend John, in answer to my 
knock, and my heart sank with sorrow as I remarked 
the change in his voice. Once it was clear and mellow 
as a bell, now it sounded but as a scratching upon a 
vessel of tin. 

“ My dear fellow, how glad I am to see you!” he 
said, panting, as I entered the room. 1 shook his hand 
and kept silence for a moment, saddened by the more 
vivid hectic of his wasted cheek, and the more eager 
brilliance of his eye. When I saw him three months 
before, the flush was already there, the eloquent eye 
already gleamed with a fatal lustre; but the doctors 
gave him many months, and the rapidity of his declina- 


| tion into the shadow came upon me with a shock. 


‘How are you getting on, old fellow?” 1 asked, as 
soon as I found voice to speak. 

“Famously. Another day and 1 shall have done 
with it.” He pointed to the sheets of music paper that 
littered the table, most of them dotted over with notes 
shaped by John’s delicate hand, and scored with curves 
and legends in Italian, which were all so much cabala 
to my unpractised eye. “Iam at my last page; then 
] revise and make my fair copy, and the thing is done.” 

John had written me during my absence telling me 
of the prize which a famous foreign society had offered 
for a pianoforte scnata, and of his intention to compete. 
I had questioned with myself whether, in his state of 
health, it was wise to court the inevitable excitement 
such a task would produce ; but I knew my friend, and 
I torbore an expostulation which I was sure would be 
vain. During the weeks that had elapsed, John had 


| kept me posted in the progress of his work; had even 
| sent me what he called the themes, written upon odd 


| note from another. 


scraps of five-barred paper—to me, who knew not one 
His letters were full of it, and now 
that I had returned it seemed only natural that my first 


| enquiry should be about his sonata. 


‘You never told me what you thought of my 
themes,” he said, reproachfully. 
‘‘ My dear fellow, you forget that the Muses neglected 


| me; but let me hear you play, and I will tell you how 


| your music affects me. 


Perhaps my criticism may 


| please you the more because it is untechnical.” 


John sprang up too quickly for his labouring breath, 


| and held gasping to the back of his chair before he 


| could seat himself at the piano. 


Then he began to 
play, and | sat, gradually enveloped by the gathering 
gloom, and listened to his harmonies. The beginning 
was slow and massive, a great body of grand sound; 
but soon the forceful tones subsided into a gentler 
strain, the movement quickened, the majestic river 
seemed diminished to a rippling rill; strain answered 
and joined with strain, until it seemed as though a 
multitude of tiny streams were mingling together and 
dancing in merry mood over innumerable pebbles 
smooth and white. Music I had none, but I knew my 
poets, and I thought of the 


“ Notes with many a winding bout 
Of linked a sweetness long drawn out— 
Untwisting all the chains that tie 
The hidden soul of harmony.” 
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Then again the united streams seemed to broaden | 


out into the slow-rolling river, and by and by with 
sounds of majesty and grandeur the music ceased. 
Immediately a fresh note was struck, and I heard as 
it were, a sad sweet voice rising in pathetic pleading, 
now sinking into plaintive whispers, now prattling in 
pretty coaxing wise, now instinct with a passion of 
entreaty—one voice emerging from among the burden 
of many, like the voice of a priest leading his people in 
earnest supplication. Again the music ceased, and 


| 
| 
| 
} 


then burst out once more in a jubilant frenzy of | 


delight, like the shouts of a vast multitude acclaiming 
some hero, growing in volume as enthusiasm grew, 
and ending at last in an utter abandon of joy and 
triumph. 

{ could find no words to tell my friend what I felt. 
He turned upon his stool, exhausted by his efforts, but 
with the assurance of triumph in his eyes. 

“Well?” he said, with a faint smile. 

‘John, I know not what to say, except that I would 
listen for ever; you have played upon me, you have 
mastered me, I am yours.” 

“What you say all will say: I know it; my sonata 
will live.” 

“But is it worth the strain and effort?” I said. “Is 
it worth killing yourself for the sake of fifty pounds ?” 

‘‘What dol want with money? I would give the 
fifty pounds to the first beggar in the street. It is not 
money that I want, it is fame, it is the knowledge that I 
can stir the hearts of men as I have stirred yours, it is 
the feeling of power and the assurance that men 
acknowledge the power.” 

“ The last infirmity of noble minds,” I said. 

“Is it infirmity? It is what every man feels in his 
soul, it is what has produced all that is finest in the 
arts of men. It is the informing spirit of all achieve- 
ment, it is life itself.” 

I was glad that at that moment Mary entered, bring- 
ing lights, for John was exhausting himself. An only 
son, and his mother a widow, he had been surrounded 
from childhood with all the luxuries and refinements of 
a wealthy home. With his sister Mary he had thrown 
himself into music with all the ardour of a highly gifted 
soul, and now he was surely dying at the very threshold 
of manhood. 

I saw his mother before I left the house. 

“How do you think dear John is looking ?” she asked 
me, with a mother’s anxious trust in the opinion of a 
rare visitor, What could I say ? 

‘‘He seems in capital spirits,” 1 replied ; “and what 
a magnificent piece of work his sonata is!” 

“I am so glad you think so; dear boy, he is bent on 
winning the prize. What do youthink? If he secures 
it, he is going to give it to some poor fellow who loves 
music and cannot afford to have training. Don’t you 
think he looks better? The doctors do not say much, 
but I really think that if we spend the winter abroad 
we shall make a man of him yet.” 

Poor blind mother ! 

My duties called me away again, and it was a month 
before I heard of John. He had promised to write as 
soon as the result of the competition was announced, 
and I began to look for the letter. 
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One morning, among my pile, there was a letter in a 
deep black border, which struck me with foreboding, 
though the handwriting was strange to me. Breaking it 
open, I read 

“ My dear friend, — 

“You will be pained to hear that poor John left us 
yesterday, passing away quite peacefully as though he 
sank to sleep. When he had finished his sonata his 
strength rapidly failed, and though we hoped even to 
the end, we could see his life gradually ebbing away. 
Only the night before he died he spoke of you; he 
whispered to me: ‘Tell him to give my prize to the 
most deserving person he can find; I wish him to do 
this for me.’ He was so sure of winning that fatal 
prize ; for we might have kept him if he had not worked 
so hard. And only ar. hour after I had closed his eyes 
the letter came, announcing that the judges had unani- 
mously awarded the prize to him, and one of them 
wrote privately in the kindest way, declaring in 
graceful foreign terms that dear John was a genius, 
and asking him to visit him. My poor boy never knew 
of it: perhaps he knows it now. 

“ You will understand why I cannot write more to- 
day. By and by I have many things to tell you of 
John’s last weeks and some trifles to hand to you by 
his wish as memorials of him. His sonata is to be 
published, and I am to give you a copy with his love. 
With our kind regards, believe me, 

‘Your very sincerely, 
‘*Mary CURSITER.” 


THE LONDON CHORAL UNION. 


THE’ London Choral Union brought their season to a 
close on April 30th, at Queen’s Hall, by giving a per- 
formance of Mendelssohn’s ‘‘St. Paul.” The audience 
was thin, so the proceeds in aid of the Philanthropic 
work of the London Congregational Union, for which 
these concerts were originated, will be small. 

The choruses were taken with energy. The solo 
work was perfectly safe in the hands of Madame Clara 
Samuel, Miss Jessie King, Mr. John Probert, Mr. 
Franklin Clive, Mr, J. A. Macfarlane and Mr, Frank Mill- 
ward. Mr. Fountain Meen was at the organ as usual. 
Mr. Lewis conducted with his accustomed ability. 





ROCHESTER AND CHATHAM S.S. UNION 
EISTEDDFOD. 


| THE second annual Eisteddfod was held in Ebenezer 





Chapel, Chatham, on the 21st and 22nd ulto. The 
Mayor presided the first day, and the Rev. J. R. Web- 
ster on the second day. Messrs. F. F. Belsey and Walter 
Hole were most efficient secretaries, and carried out 


| the arrangements without a hitch. Mr. Alfred H. Miles 


adjudicated on recitations, and Mr. E. Minshall in the 
musical competitions. Three prizes in each class were 
offered for recitations by scholars of various ages, vocal 
solos, pianoforte solos, violin solos, vocal quartette. A 
Sunday School choir contest also took place, the first 
prize being won by the Baptist school, New Brompton ; 
the second by New Road Congregational School ; and 
the third by the Bible Christian School. Only one 
choir entered the Congregational choir competition, 
viz., the Wesleyan Garrison Church, but they sang the 
test piece in good style. In some of the competitions 
the contests were very keen ; and in nearly all con- 
siderable ability was shown. 
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gpusic at Tilloughby Road TWHes- 


lepan Church, bornsep. 


TWENTY years ago Hornsey might almost have 
been described as an isolated village with surround- 
ings of a very distinct rural nature, but to-day, alas ! 
little remains to be seen of the pastures green or 
country hedgerows amid which our North London 
forefathers were wont to roam, away from the city’s 
noise and strife. It is doubtful whether any part 
of suburban London has been so_ thoroughly 
devoured by bricks and mortar during late years as 
this great district of Hornsey and Harringay ; whole 
streets seem continually to be springing up like 
mushrooms, and speedily ousting all signs of the 
“ hamlet ” of byegone days. One rustic feature, 
however, stands out in sweet relief to all its modern 
surroundings, and that is the old ivy-clad village 
church, too aged for longer service, just passing 
away the evening of its existence in peaceful 
repose, like a dear wrinkled-faced old grand- 
mother amidst a whole army of prattling children. 

To meet the requirements of all these new 
settlers many places of worship have been reared in 
their midst, the subject of our present review being 
one of the latest, and possibly the largest, Noncon- 
formist Church in the immediate vicinity. It is 
now nearly fourteen years since the site at 
Willoughby Road was first purchased ; at that time 
there were very few members in the district. A few 
years later the schoolroom was built, and the work 
prospered. 

The success of the enterprise was such that two 
years after the erection of the schoolroom, addi- 
tional accommodation had to be provided. 
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| pression, it is decidedly a “ poor do.” 
' to be a supreme law amongst Methodists that 
_ | whilst a debt remains upon the church building, no 
| | expense shall be incurred in erecting an organ, 

| hence our musical friends at Hornsey are rather 


/ were added. 
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The school was enlarged, and several vestries 
The school again became quickly 
filled, and then it was that the new church was con- 
templated, with the result that in May, 1893, the 
present large sanctuary, which is situated facing 
the common at the junction of Willoughby and 


_ Hampden Roads, was opened amid much rejoicing 


and thanksgiving. 

The new building will seat 825 persons, and the 
total cost, with caretaker’s house, etc., amounted 
to about £7,500. The style is Gothic, and the 
windows are glazed with cathedral tinted-glass. The 
external appearance will certainly be improved 
when the contemplated spire is erected. At present 
it can scarcely be considered imposing, and one is 
hardly prepared to find such a handsome and well- 
arranged interior. ‘This is all that could be desired 


| both for congregational, and especially musical 
| purposes ; there is a spacious gallery all round, the 


portion at the back of the pulpit and platform being 
a trifle lower than the rest, and affords ample 
accommodation for a choir of forty or fifty voices, 


| in addition to a good-sized organ. 


‘The instrument in use at present is a borrowed 
one, of ancient days, and, to use a Lancashire ex- 
It appears 


handicapped at present, but it will not be long, we 
guess, ere this will be remedied, judging from the 
wonderful progress made so far. Hope springs 
eternal ! 

Qualities lacking in the organ are considerably 
lost sight of in the presence of the large and 


| powerful choir, which numbers forty-seven voices— 


twenty sopranos, nine altos, eight tenors, and ten 
basses—with an average attendance of thirty-three. 
The choir is controlled by the organist and choir- 
master, together with a secretary, treasurer, two 
librarians, and committee elected by the members 
at an annual new-year’s gathering. 

The library comprises about 130 works and 
anthems, in all some 3,500 copies. 

The following are amongst the works performed 
in the church at various times :—Gaul’s oly 
City, Farmer’s Christ and His Soldiers, Stainer’s 
Daughter of Jairus, Carter’s Placida, Garrett’s 
Harvest Cantata, Ward’s Nativity, Mendels- 
sohn’s Hear my Prayer, etc., etc. The latter 
was performed, with a miscellaneous selection, on 
the 21st ult., with much success. By these 
special concerts and the annual choir services 
not only is the choir fund maintained, but a good 
balance has been handed over to the building or 
other funds of the church. We believe all services 
rendered are entirely voluntary, both by choir and 
organist ; thus their efforts are of no mean import 
towards the welfare of the “ cause.” 

When matters are in such a flourishing state as 
this there is usually to be found at the head of 
affairs a man who is not only a good organist, but 
one who has endeared himself to his colleagues in 
many other ways. ‘The gentleman whose portrait 
is here presented—Mr. J. R. Kilner—is in all 
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respects the right man in the right place. His 
present position was not gained by any professional 
competition, he holds it by supreme right, having 
himself made it by his ardent endeavour and in- 
tense love for the work set before him. This may 
be all the more easily understood when we say that 
Mr. Kilner is a Yorkshireman, and the son of a 
father well known for his goodness in Wesleyan 
circles. Mr. Kilner has grown up with the church 
and has steadily gathered around him a_ body 
of musicians who all respect him much, love 
him much, and greatly delight to do his will. 
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The first of these two verses was, of course, 
in subdued and sorrowful tones. This in 
great contrast to the second verse, the sentiment 
of which called forth all the vocal powers to be 
had, and surely did not call in vain, for the choir 
and congregation rose to the occasion splendidly, 


| and there was a true Methodist ring about the 


whole. The choir had but little to do alone; 


| just a short anthem, “ Rejoice ye with Jerusalem ” 


This is quite an enviable position for a choir- | 


master, and we heartily congratulate our friend 
upon having attained it. Mr. Kilner is modest, 


and says little about himself, leaving us an oppor- | 
| programme might contain a list of meetings for 
' the week, words of anthems or solos, and other 
| information connected with the church, besides the 


tunity to say all the more in his favour; he, how- 
ever, says much about the help he receives from 
his friends, amongst whom may be mentioned 
Mrs. Barter, a soprano well known on the London 
concert platform, and her husband, Mr. B. G. 
Barter, who serves the choir and church in many 
good ways ; also Mr. and Mrs. Jarrett, the former 
a model secretary, and the latter an able accom- 
panist at the weekly rehearsals. Much help is 
also afforded by his deputy organist, Mr. Wolfenden, 
who plays at the concerts, and sometimes takes 
duty on Sundays when Mr. Kilner sits in the body 
of the church to listen to his choir. 

The most widely-known minister attached to the 
church is the Rev. Frank Hall, who was resident 
when the church was opened, and continued on 
until the middle of last year. He was succeeded 
by the Rev. G. Talalun Newton, the present 
pastor. 

Mr. Newton was away when we visited the 
church on Sunday evening, the 1gth ult., the 
service being then conducted by the Rev. E. 
Thornton Smith. There was a good congregation 
present, including a large number of young men 
and women, always a good sign! Mr. Kilner 
opened with a short voluntary, ‘ Meditation ” 
(Bruce Steane), played as well as his organ would 
allow him, and then came the first hymn _ well 
known to all, “ Hail to the Lord’s anointed.” ‘This 
was taken up boldly ‘and well, and showed at once 
that the people were not afraid to sing out. The 
tone was full and musical ; time, tune, and rhythm 
alike being excellent. Such would not be possible 
if Mr. Kilner’s playing was other than what it 
should be. Several other well-known hymns and 
tunes were rendered with all due regard to expres- 
sion and good taste. ‘This was clearly set forth 
in the singing of the following two verses of the 
second hymn, which read thus :— 

“A servant's form He wore, 
And in His body bore 

Our dreadful curse on Calvary; 
He like a victim stood, 
And poured His sacred blood 

To set the guilty captives free, 


‘But soon the Victor rose 
Triumphant o’er His foes, 

And led the vanquished host in chains 
He threw their empire down, 
His foes compelled to own 

O'er all the great Messiah reigns,” 


_ list of hymns, etc. 


(Spinney), which was unknown to us and made us 
wish for a copy of the words, a wish doubtless en- 
tertained by many others. This leads us again to 
suggest the advisability of printing for distribution 
the words of any anthems sung by the ‘choir 
alone. <A sort of programme of the services for 
the day can be printed at a very small cost. The 


Such a convenience as this has 
been found very useful at some other churches, as, 
besides being of good service on the Sunday, it 
serves as a reminder for any engagements during 
the week ; another advantage is, that it saves a 
lot of time devoted to giving out notices during the 
service. 

The singing at Willoughby Road is all that can 
be desired, as far as it goes; but it does not go 
far beyond the ordinary hymn-tune, at any rate 
during the Sunday services. Anthems are only 
sung every three or four weeks, and there is no 
chanting at all. Our idea is, therefore, that with 
such an array of choristers, and such a capable 
organist, much more music might be included in 
their worship. ‘The building is eminently adapted 


| to what we will term a full choral service, and it 


should be the aim of our friends to try and estab- 
lish a musical service such as would prove a source 
of attraction, not to frequenters of other churches, 
but to the vast throngs of wayfarers who pass by 
their doors. ‘Thus the success of the services 
would not rest so heavily on the minister. For a 
church and choir of such calibre we should like 
to see a musical service somewhat on these 
lines :-— 

For opening—a short anthem, or the Lord’s 
Prayer to a devotional musical setting. 

Hymn. ; 

Magnificat or ‘Te Deum sung either to a chant or 


/ an easy setting, so that the congregation may 


join. 

Nunc Dimittis, or a Psalm chanted. 

The Ten Commandments, with musical responses, 
or a short liturgical service. 

Hymn. 

Anthem. 

Hymn. 

Solo (after sermon). 

Closing hymn. 

Vesper hymn (for evening). 

Short organ recital. 
Wherever such, a musical service is rendered in 


| the right spirit, there will the people be gathered 


together. 
In this plea for more music we are not forgetting 
or ignoring the power of a good sermon; such 
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preached on May 1gth by the Rev. E. Thornton | 


Smith on “The Coming of the Kingdom ”—so 


clear, concise, logical, and convincing, with suchan | 


undercurrent of spiritual power, that it made music 
in one’s soul. 


We are glad to have been to this new and | 


flourishing church ; rather than criticise too freely, 
our wish would be to encourage and _ stimulate 
them in their endeavour to establish the ‘“ King- 
dom” in their midst. In urging them onward we 
have no wish to advocate mere novelty or sensa- 
tionalism, but rather would we fully endorse the 


on 


1 


| 


| 
| 
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invited to the pastorate, and he commenced his work 
last autumn. 

The chapel is a fine building, and in it is a splendid 
Willis organ, which is well manipulated by Mr. Sydney 
Cross. Situated in a most populous district, the place 
ought to be well filled. Visiting it one Sunday evening 
recently we found a moderate congregation in the area ; 
it was “thin” in the first gallery, and the top gallery 


was empty. On Sunday mornings the attendance is 


advice given them by Dr. Rigg at their opening | 


services : “ Let there be high thought, sound teach- 
ing, good music, order, and decorum in the services, 
and a true Christian spirit pervading everything 
that was done.” 


gpiniatures, 


CHARLES STREET CONGREGATIONAL CHURCH, 
CARDIFF. 
Tuils is one of the oldest Congregational Churches in 
Cardiff, It is a comfortable building in the Gothic 
style. The present pastor is the Rev. J. Williamson, 
M.A., a man of great intellectual abilities, The sing- 


ing is thoroughly congregational and expressive. The | 


choir consists of thirty members, fairly well balanced as 
to parts. They sit in the chancel facing each other. The 


ordinary service consists of four hymns, a chant or | 
anthem, and frequently a special anthem by the choir 


during the offertory, such as the important anthems of 
Gounod, viz., ‘All ye who weep”: ‘Come unto 
Him”; “Come near to the Cross”; etc., with shorter 
selections according to the strength of the choir on the 
particular occasion. 

Annual concerts are given at which works such as 


much smaller, we understand. What is done to fill the 
building? A good musical service would do much in 
this direction, but, alas! we were more than dis- 
appointed in what we heard. The music consisted of 
four hymns and an anthem sung by the choir during the 
offertory. Of the four hymns one was specially for the 
children, another was “ Hark ! hark! my soul,” which 
was sung very heartily. The other two were sung 
to Sankey’s sugary stuff, which soon sickens souls. 
The first of these began— 
‘‘ Break forth, break forth, our hearts and tongues 
In strains of music sweet.” 

The ‘music sweet” was a frivolous jig very strongly 
suggestive of a street organ with dancing girls in some 
of the back slums of London. To worship God through 
such a vulgar and utterly unsuitable melody was quite 
impossible, and it was difficult to refrain from ‘“ break- 
ing forth” in strong protest. For that beautiful organ 
to play this jaunty jig was positive desecration. At its 
close we were invited to unite in prayer, but to pray 
under such conditions was impossible. It is really 
lamentable that this kind of musical rubbish should be 
heard in the ‘largest Congregational church in 
London.” It seems that Mr. Hurndall is responsible 
for it, as he asks for these tunes. Mr. Hurndall may 
be a good theologian, but he is not a musician; and 
if he is a wise man, he will leave musical arrange- 
ments in the hands of those who understand them. 


| Why is it that some ministers zv¢// interfere in matters 


Gounod’s Ga/lia, Mendelssohn's Psalms, Barnby's | 
Rebekah, Mendelssohn's Athale, Spohr’s God, Thouart | 
Great, and works of that kind are rendered. The | 


performances are given after much _ painstaking 
rehearsal, and although they are given in their own 
Assembly Room, they get as an audience the most 
cultivated part of the community and their work is 
seriously criticised as an important musical event. 
Unaccompanied part-songs also often form part of the 
programmes. Mr. Sydney G. Fitoot, a very capable 
player though not a professional musician, has been 
organist of this church for over twenty-three years. 
lor five or six years, and up to recently, he was hon, 
conductor of the local Orchestral Society of seventy 
instrumentalists, and introduced there also much good 
music, 





: WESTMINSTER CHAPEL, 
Tus is the largest Congregational chapel in London, 
but, as is well known, it has for some time past been 
passing through difficulties, owing to the want of a 
pastor. Several front-rank preachers were approached, 
but all to no purpose. About a year ago, therefore, 
the Rev. W. Evans Hurndall, formerly of Bow, was 


} 


about which they know little or nothing? What would 
they say if the organist suggested the text and the 
sermon? Weare not surprised to hear that some of 
the members of the choir have left since the introduc- 
tion of Sankey. Before Mr. Hurndall’s time a chant 
and an anthem formed part of each service. Chanting 
has now been discontinued, and the anthem is tolerated 
only during the offertory. 

Alas that we should have to record this of a church 
that ought to be one of the leading places in London 
Nonconformity. Mr. Hurndall is evidently on the 
down-grade, musically, He may build up with his 
right hand, but undoubtedly he pulls down with his 
left. Cultured people will not go to places of worship 
where they hear music that offends the ear. As for it 
being an attraction to “ the masses,” that is simply non- 


| sense, At Westminster Chapel on the occasion we 


now speak of, the ordinary tunes were sung with much 
more spirit than those abominable Sankey productions. 

We should be glad to hear that Mr. Cross refuses to 
play, and the choir refuse to sing, these wretched tunes. 
They have a voice in the cultivation of musical taste 
amongst the congregation, and their opinion should be 
respected, 

Mr. Hurndall on the occasion of our visit preached a 
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sermon with ten divisions! But there was no hymn 
after the sermon. The congregation would probably 
have departed more satisfied if they had had eight 
heads and a closing hymn. 

The music at Westminster Chapel must be reformed 
before the place can be filled. There is every eiement 
there for a really grand musical service, which would be 
an attraction anda real help toworship. But ifthe present 
state of things is to be allowed to continue, the already 
diminished choir will dwindle down, and the people will 
starve for want of proper musical nourishment. Mr, 
Hurndall is capable of doing good work, and in his 
own direction is a decidedly strong man. But musically 
he needs conversion, and that speedily, if much success 
is to attend his ministry. 


Passing Motes. 


One of the strongest arguments in favour of cre- 
mation is, that it would put an end to the craze which 
certain ghoulish persons have for digging up the bones 
of great men and examining the conformation of their 
skulls, the arrangements of their ribs, and so forth. You 


remember how, in 1863, when some body-snatchers— | 


people called them ‘admirers "—transferred the 


remains of Beethoven from a wooden coffin to one of | 


zinc, an anatomist was actually allowed to cut off the 


ears and aural cavities of the corpse in order to investi- | 


gate the cause of the dead man’s deafness! More 
recently, when the remains were again exhumed and 


re-interred, there was a fracas between the officials | 


present and certain ghouls who wanted to measure the 
skull of the composer, with the result that the skull was 
broken in two, and two of the teeth were carried away. 
Haydn’s grave, as we all know, was also desecrated, 
and the composer’s skull stolen ; and at the present time 
I believe the sadly-interesting relic rests in the Ana- 
tomical Museum at Vienna. ‘These facts are recalled 


to my mind on reading in a French paper about the | 
fate of Donizetti's skull. It seems that in 1848, after the | 


post-mortem on the composer, Dr. Careano kept his 
skull for study. In 1875, when Donizetti’s remains 


were reinterred at Bergamo, the skull was found to be | 


missing, and the body was buried without it. Further 
inquiry showed that when Dr. Careano died, his goods 
were sold by auction, and the skull was bought for a 


few pence by a pork butcher, who used it as a money 


bowl! The pork butcher agreed to sell the relic at a 
profit, and the skull was then placed in the library at 
Bergamo, where it now is. Cremation, as I have said, 
seems to be the only safeguard against such disgusting 
violations. And yet I suppose there are people who 
would glory in the boast that they had filled their snuff- 
boxes with a great man’s dust. 


Apropos of a paragraph in last month’s issue on the 


old Scotch precentor, a very interesting little booklet | 


dealing with that worthy has just come into my hand. 
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the precentor than I am in his comparison of the past 
with the present in the matter of church praise. Mr. 
Jamieson is wholly for the good old times. When the 


| precentor was the leader the people sang “ with great 


power and fervour ;” now they have “no heart to sing,” 


| and inmany churches the praise service is reduced to a 


cold formality. There must, of course, be a reason for 
all this ; and in looking for it I am glad to see that Mr. 
Jamieson deals out the blame fairly and impartially. 
He begins with the ministers ; they can’t preach, conse- 
quently the churches are ‘cold and half filled,” and the 
first thing necessary for good congregational singing— 
fire in the pulpit—is wanting. But then the organ and 


the organist are also to be reckoned with. Mr, 
Jamieson, of course, has no love for either. The 
organ, he declares, has not proved the aid to 


congregational singing which its advocates predicted 
it would be. On the contrary, it has been in many cases 
a hindrance. It never yet converted a non-singing 
congregation into a singing one; while many congre- 
gations formerly famed for the excellence of their sing- 


| ing have fallen away with the introduction of the instru- 


ment. We all know that this is not the fault of the 
organ fer se; if there is a falling away, the cause must 
be sought elsewhere. But even with the organ itself Mr. 
Jamieson finds cause for quarrel. It does not blend 
with the voice, singers and instrument ‘remain 
separate and aloof from each other, like oil and water.” 
If you must have an instrument to accompany a congre- 
gation, says the author, you ought to have the violin. 


Mr. Jamieson then cites for us the case of two 
‘representative churches ” in London—the City Temple 
and Regent Square, which he visited quite recently. 
Here I will quote him without comment. “In the 
former,” he says, “the praise was led by a large and 


| well-appointed choir, accompanied by a splendid organ, 


three violins, and a cornet. It was an imposing service. 
In the latter there was no instrument, not even a choir. 
But the service of praise was severe in its simplicity ; a 
precentor stood up, and in the good old-fashioned style 
led the singing. Now, if all we hear in favour of ‘ aids’ 
is true, then the singing of the first-named congregation 
shculd be infinitely superior to that of the second, But 
it was not so. The people of Regent Square are well 
able to maintain their own against their friends of the 
City Temple, and I rather think they would carry the 
day.” Probably those who are intimately acquainted 
with the two churches could find a ready answer to Mr. 
Jamieson. It is hardly fair to compare a floating con- 
gregation and an ornate service with a fixed body of 
worshippers who hoid toa rigid simplicity. There is 
more in what Mr. Jamieson says in regard to the old 
psalm and hymn tunes as compared with the new. The 
question whether these old tunes are of the true ecclesi- 
astical kind or not is hardly admissible. If congre- 
gational singing is what you aim at, the great point to be 


| determined is this—what class of tunes do congregations 


like best and sing best ? 


T he inconveniences arising from the use of a multi- 














The author, Mr. E. D. Jamieson, is an old precentor 
himself, and therefore knows what he is talking about. 
I am, however, less interested in his reminiscences of | 


plicity of Hymnals has often been remarked. Nearly 
half a century ago the late Carl Engel, in his “ Reflec- 
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tions on Church Music,” pleaded strongly for the intro- 
duction of ‘‘a universal book” of hymns and tunes 
which the church-goer might take with him wherever he 
might choose to worship. Alas! since then we have so 
added to the number and variety of our Hymnals, that 
you might walk into a different church every Sunday 
throughout the year and not exhaust the list. ‘‘ Variety 
is pleasing,’ says the old copy-book head-line, but in 
this case, at any rate, variety becomes decidedly per- 
plexing. The subject, I find, engaged the thoughts of 
the late Dr. Dale. In an early paper of his, which has 
just been reprinted, he complains that one never knows 
what hymn-book will be used in any particular church. 
“It is impossible to know whether the hymns will all 
be found in dear old Dr. Watts’, or whether I ought to 
have brought in my pocket one of our numerous collec- 
tions ; and if I have been provident enough to bring with 
me the old Congregational Hymn-book and the new, 
‘ The Hymn-book,’ and the ‘ Leeds,’ even then I may be 
at fault, for Russell and Dr, Birch still hold their own 
in some places, and, to complete the confusion, perhaps 
the predecessor of the present minister compiled a 
book of his own, and the congregation continue to use 
it through respect for his memory, the force of habit, or 
unwillingness to incur the expense of a change.” There 
is a humorous touch about this; but the subject is not 
without its serious interest as bearing on the matter of 
congregational singing, to which reference has just been 
made. In the current number of the J/usical Herald, 
for example, Mr. James Gallie, a professional musician 
in Glasgow, writing on the subject of Church Music in 
Glasgow, says that the most “deplorable feature” in 
connection therewith is the want of a psalter and 
hymnal common to all the three Presbyterian Churches. 
At present each denomination possesses its own books, 
containing its own harmonies, in very many cases quite 
different in each book. Consequently, when a visitor 
enters a strange church, he must be an expert sight- 
singer or remain silent; otherwise, should he use his 
own familiar harmony, he will speedily find himself in 
dissonance with those around him. Happily, in the 
case of the Scottish churches, the difficulty is in the 
way of being removed, for a common Hymnal has 
already been prepared, and only awaits the official 
sanction of the various bodies concerned. Union in 
this way may help to bring union in another way—who 
knows ? 


Mr. Labouchere, thoughtful soul, has been telling the 
organist how to tackle his parson—just as if parsons 
were made specially for tackling. There are two ways, 
it seems, You may try the /ortiter in re method, as an 
eminent musician, now a musical knight, did when he 
frankly told his vicar that it would be better for him to 
read the service than to intone it persistently out of 
tine. Or you may let the reverend gentleman have his 
way, as was done by another organist, “now a well- 
known examiner.” The cleric in this case knew nothing 
of metre (where was he educated ?), but he persisted 
in choosing both hymns and tunes. One Sunday the 
tune selected was a foot or two too long for the words, 
and at the end of each line the notes were gravely 
played on the organ. Nothing was said, but “ for ever 
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thereafter the organist selected the tunes.” Labby 
must tell us now what we are to de when the Hymnal 
fixes the tune. The editor of 77vuth is evidently one 
of those who look upon the minister as the organist’s 
natural enemy. 


The medical side of music has not yet been examined 


| as closely as it should be, particularly in its connection 


_ with eye and ear. The Boston Musical Herald has 
| been considering the question, and many curious 
| phenomena are the result of the writer’s investigations. 
| Women, it appears, can, as a rule, perceive tones 
| higher than men. The right ear, again, can distinguish 
_ tones so high in pitch that they are inaudible to the left 


| 





| ear, showing plainly that the two sides of the brain are 


unequally developed. The liability of musicians to 
aural troubles is, no doubt, the natural result of an 
over use of one set of nerves. Beethoven’s deafness 
was superinduced by an inherited disease, but it was in 
all probability aggravated by his profession. Franz’s 
nerves were prostrated by the sudden screech of a 
locomotive behind him, and a gradual and peculiar 
deafness set in. Blindness attacks musicians at times, 
from the severe strain to which the eyes are subjected 
in many ways. Bach became blind, possibly because 
of his arduous application to music copying and read- 
ing; Handel, perhaps from the cause that weakens the 
sight of so many musicians—score-reading. I do not 
suppose there is any more abnormal use of the eyes 
imaginable than the reading of a full orchestra score. 
The eye must not only read horizontally, as in piano 
music, but must be used vertically as well, in a manner 
that tasks the nerves beyond any other kind of reading. 
There are, of course, other troubles arising from a too 
constant application to one instrument; and pianist 
cramp is the direct result of exercising one set of 
muscles—-digital and forearm—and allowing the others 
to fall into disuse. J. CUTHBERT HADDEN. 








HAVERFORDWEST AND ‘MILFORD HAVEN 
DISTRICT CONGREGATIONAL CHORAL 
UNION. 

THE sixth annual festival of this Union was held at 
Milford Haven on Thursday, the 2nd ulto., when the 
proceedings were characterised by much spirit and 
enthusiasm. The various choirs flocked into the town 
about 2 o'clock, and at 2.30 the first meeting was held 
in the Baptist Chapel, which was kindly lent for the 
occasion. The Rev. J. Prosser presided, and after 
reading and prayer called upon the conductor, Mr. 
Minshall, to take charge of the proceedings. Various 
hymns, chants, and anthems were ably rendered by 
the choirs numbering altogether about 300 voices. A 
second meeting was held in the evening (Rev. W. 
Jenkins presiding), when a somewhat similar pro- 
gramme was gone through. The two choruses, ‘‘ Then 
round about the starry throne” and “ Let their celes- 
tial concerts all unite,” were rendered with much 
vigour, and the hymns were sung with good expres- 
sion. Mr. D. T. Rees efficiently presided at the organ 
during the day. The chapel in the afternoon was 
full, and in the evening crowded to excess, many being 
unable to gain admission. 





A LARGE party of American musicians will visit 
London towards the end of July. 
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Monconformist Church Drgans. = Reforms and Developments in our 


GOSPEL OAK CONGREGATIONAL CHURCH, 
N.W. 
Built by Mr. H. Wedlake, Berkley Road, Chalk 
Farm, 
Great Organ—CC to G. 


1.—Open Diapascn. . , Metal 8 feet 56 pipes. 
2.—Stopped Diap. and Claribel Wood 8 ,, 56 ,, 


3.—Keraulophon Metal8 ,, 56 , 
4.—Dulciana we uw ie rhe. ae 
5.—Harmonic Flute re jy re ee Gee 
6,—Principal ie ee » 4 yw» 56 » 
7.—Clarionet , » 8 » 44 » 


(Prepared for an extra stop). 


Swell Organ—CC to G. 
8.—Bourdon at ~o “Weod 16, 68. 
g.—Open Diapason. . 
10.—Lieblich Gedackt 
11,—Salcional 


Metal .8 ,, 68 , 
Wood 8 ,, 68 ,, 
Metal 8 _,, 68 ,, 


12.—Vox Celeste ., = » 8 » 56 y 
13.—Principal ne - on + » 8 ,, 
14.—Mixture °° ro as rs yw 204 5, 
15.—Cornopean ree eee a 
16. —Oboe ee oe oe ” 8 ” 68 ” 


Pedal Organ—CCC to F. 
17.—Grand Open Diapason Wood 16 feet 30 pipes. 
18.—Bourdon (from No. 8).. gr Sears 
Total 1,164 pipes. 


Couplers. 
19.—Swell to Great. 
20.—Octave Coupler Swell. 
21.—Sub Octave Swell. 
22.—Swell to Pedal. 
23.—Great to Pedal. 


Composition Pedals, 
Three to Great Organ. 
Three to Swell Organ. 


Pedals, etc., to Scale of the College of Organists. 
Tubular Pneumatic action to Pedals. ‘‘ Eclipse” 
pneumatic levers to swell, LZatra Qctave of pipes (68 
pipes) to each stop in swell to complete effect of 
octave coupler. 





WEST KENT S.S. UNION EISTEDDFOD. 


THE third annual Eisteddfod was held at Bromley on 
the 22nd ult., Mr. H. S. Foster, M.P., being chairman. 
The adjudicators were as follows :—Vocal solos, Mr J. 
W. Partridge; pianoforte solos, Mr. W. J. Barton ; 
chorus and quartets, Mr. J. R. Griffiths; recitations, 
Mr. Alfred H. Miles; essays, Mr. H. H. Poole, and 
violin solos, Mr. Norman Bath. The various competi- 
tions excited a keen interest. The vocal quartet prize 
was won bya party from Gravesend (Princes Street 
Congregational). The Bromley Wesleyans secured the 
prize for the best rendering of a two-part piece. In the 
old hymn contest, the Beckenham Baptist choir came 
first. The school choir competition was the most 
important event of the evening. This was won by the 
Bromley Congregational school choir, conducted by Mr. 
J. W. Medwin. They thus won back the banner, 
which last year went to Gravesend. The test piece 
was “O Holy Ghost, into our minds” (Sir G. Mac- 
farren). The second piece (of their own selection) 
sung by the winners was, “ How calm and still the 
hour of evening,” which was excellently rendered. 
Miss Esther Higgs proved an energetic Hon. Secretary 


| 











JOublic CGorship. 


By Rev. SAMUEL PEARSON. 
(Concluded from p. 77.) 
37d. Liturgical Forms of Prayer.—And let me not 


be misunderstood, I do not advocate the giving up of 
“free prayer.” There are times when it, and /¢ 


| alone, seems sincere, fitting, and beautiful. Matthew 


Arnold once said, ‘‘ 7he Church has erred in banishing 
Sree praver—dissent in trusting to il entirely.” 1 would 
suggest that we use Jo¢i—having liturgical forms in 
which the people could intelligently join, and always a 
place for the minister to pray ¢/ he felt inspired to do 
so, but zo¢ else. Even in my experiment of expressing 
prayers more in this form during the last four years, 
tributes have quite re-assured me. To give one: A 
hard-headed business man said to me the other day, 
“I feel we are praying now, and that you are not doing 
it instead of us.” It would, above all, rescue our ser- 
vices from being so completely the expression of the 
moods of ove man. We have for long aimed at con- 
gregational singing, we must now as earnestly strive by 
all and every means after congregational praying. All 
must be led to pray, and not one only. The ove-man 
system of worship has dwarfed and crippled our ser- 
vices, and almost banished the people from their right- 
ful part in the worship. Is it not evident by the very 
attitude of our people that so long has public prayer 
been associated only with the minister that they are 
more than willing to let ove man pray, not only for them, 
but zastead of them. The Church of England by its 
liturgy, by its very arrangement of prayer-desk, and 
pulpit, is constantly telling its people that the minister 
comes down to pray with his people, and then goes up 
to teach them. Nicholas Ferrar, a great saint, has 
said : ‘‘ Extempore prayers need little other confutation 
than totake them in shorthand and show them some 
time after to the very men who gave utterance to them. 
Ask their own judgment upon them (they will perhaps 
scarcely know them again), and see if they do not 
blame them.” Sut, 0 say the least, cur prayers need 
more preparedness, if not in the actual words, in the 
thoughts and petitions we wish to offer to God in His 
house with and for those who desire His consolation 
and His help. Rather than have the ‘“spur-of-the- 
moment utterances” and the familiar rambling and 
gossipy prayers to which we have sometimes listened, 
and which quite justify Matthew Arnold’s saying, ‘‘ That 
some men treat God as if He were a particular friend 
who lived in the next street,” I would infinitely prefer, 
even at the danger of repetition, the Collects and Litany 
of the Prayer Book or some compilation of liturgies 
made by my minister from the splendid legacy of de- 
votional literature which the ages have left to us. And 
here I would interpose a plea on behalf of that ‘ Book 
of Common Prayer” which it is the fashion of only too 
many in our churches to slight and even revile. /¢ can 
only be ignorance which does so. To study its origins 
and formation, the additions made by saintly men at 
different times, the purpose which runs through its 
order of worship and through its varying services, lead- 
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ing the sinner out of his earthborn thoughts through 
penitence and confession to his Saviour ; the expression 
of the joy of forgiveness and of the gratitude for all the 
goodness of God, the systematic reading of Scripture 
throughout the year, the confession of faith, the prayers 
for national well-being, and the petitions for all sorts 
and conditions of men, will be to feel how unique and 
beautiful, how inspiring and helpful, must be its use to 
the sincere, the earnest, and the reverent. And in its 
language also, for that should be considered—nay, we 
live in times when it mst be considered—for, though 
spirit is most of all, yet form is the expression in 
words of thoughts. Lord Macaulay says: “ The essen- 
tial qualities of devotion and eloquence, conciseness, 
majestic simplicity, and pathetic earnestness of suppli- 
cation sobered by a profound reverence are all here. 
Its diction has extorted the admiration of the most 
accomplished men England has éver known, from a 
David Hume to a Robert Hall, and from Edmund Burke 
to Matthew Arnold.” But there is something else we 
may learn and need to learn, because our prayers so 
often lack its spirit. ‘ Christ gave us a prayer to guide 
us in praying to the Father, and upon this model the 
Liturgy is strictly formed. You will look in vain in this 
book for long and vehement prayers; for it is only 
upon special occasions that agitation of mind is right, 
but there is ever a call upon us for seriousness, gravity, 
simplicity, deliberate trust, and deep-seated humility. 
Many persons, for this reason, think the Church prayers 
cold and formal. It is because they do not discern 
their high perfection, and so think they could write 
better prayers themselves. Let them try.” Robert 
Hall said: ‘‘ The evangelical purity of its sentiments, 
the chastened fervour of its devotions, and the majestic 
simplicity of its language have combined to place it in 
theivery first rank of devotional literature.” 

As to the use of liturgical forms, I would point out 
that Calvin, Luther, Knox, and Baxter composed litur- 
gies for their followers, and John Wesley enjoined the 
use of them. And under this division of our subject, I 
would say we need to emphasise “he worship side of 
our service. We believe in preaching, and we were sent 
to preach the gospel, and men will listen waweariedly 


to the man who has a message and who proves | 


that, by inspiration and real preparation, he has some- 
thing to say; but we do not meet simply for preaching 
—we meet first for worship and afterwards for preach- 
ing. Carlyle’s definition of Puritanism as “ simply 
standing with the open Bible in its hand preaching out 
of its soul into the souls of men” is true of preaching 
only. There is no doubt we have neglected the side 
of worship, or else we should not have people talking 
most objectionably about “the preliminaries” and 
about “ going to Church to ear such a man.” We 
need to do all we can to counteract this unworthy and 
one-sided idea of Divine service by cultivating the de- 
votional spirit, the attitude of waiting for God, the 
receptive spirit, and the spirit of reverence, even to 
outward expressions, as a silent pause for silent prayer 
and meditation, kneeling during prayer, and even a 
special place for the minister in this part of the service. 
In any and every way we need a deeper spirit of 
reverence in our services, and order, which is satd to 
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| “be heaven's first law,’ will be a help and not a 


hindrance to such. We have pulled down the cloister, 
but we must beware lest we destroy also the idea of 
worship and prayer. Whatever may be our methods 
and ideas of bettering the world or raising ourselves, 
the great fundamental requisite is the temper and spirit 
of faith, a fine and disciplined sensitiveness to the 
spiritual realities of life. While we study and investi- 
gate, and are profoundly interested in all the aspects of 
religion, we must not forget to kneel and adore. We 
must not lose the secret of power and of rest in God, 
And all this is in the meaning of the word “ worship,” 
by which we come in contact with Him on whose will 
all else that strictly is depends. Such cannot but brace 
and quicken and invigorate men, and so we find in all 
ages that the noblest resolves to act or to suffer have 
again and again been formed during the hours ot 
Divine worship. 

And I would ever be the first humbly to recognise 
that the first requisite is the unseen, silent, and mys- 
terious influences of God’s Spirit. I would ever recog- 
nise too that ‘ He is Spirit, and they that worship Him 
must worship Him in spirit and in truth,” but I would 
as truly recognise in its place that spirituality does not 
necessarily consist in, nor is of necessity helped most, 
by plain, unadorned buildings and interiors, by rambling 
addresses which sometimes take the place of prayer, 
by execrable singing, by irreverent postures, and by 
preachers appearing in the pulpit in the dress of office- 
boys. For ‘‘ beauty is a sacrament of God, a fragment 
of His perfect splendour revealed to our dim sight,” 
and every endeavour on man’s part to shape or to set 
forth a beautiful thing is an attempt to give form and 
colour to his thought of God. As Ruskin says, ‘‘ All 
great art is praise.” It is well that we should jealously 
guard the purity of spiritual worship and keep the ex- 
ternals of church service in their rightful place. Nay, 
this is our mission as representatives of the Puritans, 
and much needed in these days of an advancing tide of 
Ritualism; in these days of trials in law courts about 
candles and vestments, and whether a man shall pray 
with his face to the east or west. But externals Aave a 
rightful place. They are not opposed to spiritual wor- 
ship, but are rather its expression and ministry. They 
are capable of abuse, but they have a high and most 
sacred usefulness. ‘There is what is falsely called 
spiritual worship. It is the attempt to evolve and sus- 
tain devotion from isolated powers of the spirit that 
were never meant to stand alone. That God isa spirit 
has not hindered Him from shaping the vault of night 
and hanging it with stars, or from clothing the earth 
with His beauty. These are the works of His creative- 
ness, the appeal of His beauty to our hearts.” Now 
there is one branch of art which has always been 
recognised as foremost among means and helps to 
devotion. We broke the sculptured figures and painted 
glories of saints which formerly looked down upon the 
kneeling congregations, but we continued to sing ; we 
covered over (to our shame) the old frescoes upon the 
church walls with whitewash and plaster, but we de- 
veloped a noble school of anthem and service music. 
Music has always remained. It should, because it is a 
voice of God to the soul, and the voice of the heart’s 
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aspiration towards God ; what we cannot utter, but only 
dimly feel, that music seems to say for us—the voice of 
our unshaped and unspoken prayers. Oh, it is strange 
that we should ever slight music, especially strange 
that religious people should slight it. It seems such a 
part of worship. Nothing else demands and claims it 
as religion does. All complete music is sacred. When 
not in its fulness sacred, it is incomplete, and shows 
itself so. It may, of course, be adapted to other uses, 
and is, but never with the full use of its powers. 
Everything can be done without it save worship—busi- 
ness, government, law courts ; but where song dies out 
in places where men assemble for worship, the doors 
are soon closed, or stagnation reigns. When praise is 
repressed and crowded aside for sermons, the service 
is too apt to sink into a hard, intellectual process for 
which men will not long care. Eloquence and logic 
can never take its place; and so the Church in all ages 
has broken forth into song. We must beware how we 


slight it, how in hum-drum routine we keep it from our 


midst. The best music and the best art belong, and 
should belong, to the Church, of to ove Church 
only, but to’ a// the churches. In renouncing the 
heresies of Rome we need not have renounced these ; 
but this is just what we did, and by so doing we 
injured our characters, cramped our intellects, and very 
materially diminished our influence as churches. We 
must reclaim them, and now is the time. 

4th. A greater prominence to the Lord's Supper.—Here, 
again, the sermon has crowded out this service, and the 
pulpit has overshadowed the Lord’s Table. It was not 
for nothing that in the early churches the Lord’s Table 
was placed in the most prominent place in the building, 
in the basilica—where, before, the judgment seat of the 
judge was placed. But it was His Jast command that 
we should remember Him, avd ix this way, and for no 
other reason, for thus it becomes the most imperative 
duty as weli as the highest privilege of our religion. 


And it seems even more so when we remember the 
great truths involved in its silent significance: The | 
deity of Christ. Remember Me, says Jesus. Good | 


men say, remember God. Kemember My death above 
all, placing what His broken body means to the fore- 
front. It bespeaks immortality, and demands brother- 
hood. So much does it involve that a great writer has 
said, “Suppose nothing was left ; that there came a 
time when all accounts of Jesus were lost, it would be 
possible to reconstruct a Christianity on it alone worthy 
of the name and sufficient for life, aspiration, and 
faith.” And yet how little do we seem to think of it, 
and how little does our present system of observing it 
lead us to think of it. We observe it at the end of a 
long service in which people must have become some- 
what weary, often seeming to hasten through it, 
because it is getting Jate for dinner or for supper. And 
how little is done to explain its great, solemn, and far- 
reaching meanings. I verily believe many of our 
children think the Lord's Table is a place for receiving 
or counting the offertory, save that once a month a 
white cloth covers over a mysterious something for a 
service to which a few remain. My suggestion is a 
special service at which a short address, to which 
people, and especially children, be allowed to remain 
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as spectators ; or, if a special service be impracticable, 
a shortened first service, with a short address instead 
of the sermon, leading up to the after observance, 
everything tending to give prominence and to give 
people the idea of the pre-eminence of ‘hat service. 
And if that table is the symbol of so much, let us treat 
it as such, and show by our every thought of it that it 
does stand there for the highest act of our devotion and 
the deepest truths of our Christianity. 

But there is an even more practical reason for all 
this. If we did this, it would affect Church member- 
ship, making it a greater bond to the Church, and it 
would affect Church meetings as well as the work and 
devotion of our deacons. Because they who take the 
Lord’s Supper are, by that, the ones who transact the 
business of the Church ; then, by emphasising this ser- 
vice, we should impress upon men that they should 
transact the business of the Church and do its secular 
duties in the same spirit in which they meet around 
the table and remember the broken body of the Lord. 

And now I have done. I have delivered my burden, 
which has grown upon me by years of reading, thought, 
and observation. Some may call it Aégk and some 
broad. Call me broad and high as you like, I desire to 
be as high and broad as the charity of Almighty God, 
which is like the great heavens overshadowing all. | 
would only be narrow where God is narrow, like a 
sharp sword separating between the right and the 
wrong. My sincere desire is for a religion, and next a 
Congregationalism, ‘lofty as the love of God and 
ampie as the wants of man.” If you are zo¢ convinced, 
I shall still cherish my ideals and look beyond the 
littleness of sect, party, and the thoughts of men, to 
“that Jerusalem which ‘is above, for it is free and the 
mother of us all.” 


Echoes from the Churches. 


(Paragraphs for this column should reach us by the 20th of 
the month.) 


METROPOLITAN. 

KENTISH Town.—On Sunday, April 28th, anniver- 
sary services were held, morning, afternoon, and even- 
ing, in connection with the Congregational Church 
Sunday-school, Special music was rendered by the 
scholars and the Sunday-school choir (the present 
holders of the prize banner of the North-west Auxiliary 
of the London Sunday School Union). Among the 
pieces sung was Sir John Stainer’s setting for chil- 
dren’s voices of Edward Oxenford’s ‘«O we will praise 
Thee gracious Lord!” In the afternoon an interest- 
ing experiment was tried. A selection of hymns from 
the Congregational Sunday-school Hymnal, with con- 
necting Scripture readings compiled by the superin- 
tendent (Mr, J. H. Sabin) of the boys’ school, entitled 
“The Good Life,” was rendered by a choir of the 
whole school, the connecting passages of Scripture 
being read by three officers of the school—Messis. 
L. Mumford, Fred. Mooney, and Reg. Thorn- 
ley—all of them exceedingly good readers. The 
readings were divided into four heads — Infancy, 
Childhood, Youth, and Work, the first two readers 
taking a section each and Mr. Reg. Thornley the other 
two. After the service of praise Mr. Sabin gave a 
five-minute address, telling the children a little of the 
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history of their Sunday-school. The Rev. D. W. 
Vaughan, M.A., preached morning and evening to large 
congregations.—On Thursday, the 2nd ult., the choir 


| 


gave a ballad concert, conducted by Mr. George H. | 


Lawrence. These concerts are given for the purpose 
of obtaining funds for the purchase of new music. 
The artistes were Misses Gertrude Snow and Bessie 
Dore ; Messrs. Dyved Lewys (tenor), David Beveridge 
(elocutionist), Ed. Herrman (solo ‘cello), and M. H. 
Colonieu (solo flute); Messrs. Lawrence and H. Geb- 
hardt were the accompanists. Mr. Lawrence, the 
popular organist of the church, received a_ hearty 
cheer on ascending the rostrum to direct the first part- 
song, ‘Strike the Lyre.” Mr. Beveridge proved the 
favourite of the evening, each of his efforts being 
vigorously redemanded. Miss Snow got an encore for 
her singing of H. Lane Wilson’s “ Carmena,” and Miss 
Dore a recall for her rendering of Dr. Mackenzie's “A 
Dear Wifie.”. Mr. M. H. Colonieu had to repeat part 
of his flute solo, M. Hauser’s ‘‘ Allegro confuoco.” It 
was remarked that the concert was the best the choir 
had given for years; the choral work had never been 
excelled. Of the part music, Eaton Fanning’s choral 
ballad, “The Miller's Wooing,” was evidently the 
favourite, a repetition of which was demanded with 
such persistency that noncompliance was impossible. 
Mr. H. Gebhardt’s vivacious and_ brilliant piano 
accompaniment was a strong factor in the “go” of 
this piece. There was a good attendance, and it is 
gratifying to report that a five-pound note will proba- 
bly find its way into the treasury of the K.T.C.C. Choir 
as the result of this concert. At the close, Mr. Vaughan 


(the pastor) said a few complimentary words com- | 


mending the choir for the great pains with which they 
had prepared the music, to which Mr. Thomas Peard 
(deacon) added his congratulations to the conductor 
on the excellence of the performance. 


STRATFORD.—A very successful Concert (in aid of 
Pianoforte Fund) was given-by the Church Praise 
Association in Trinity Presbyterian Church, under the 
direction of Mr. Henry W. Braine, choirmaster, on 
Thursday, 9th May, when an excellent programme was 
rendered to the satisfaction of a large and appreciative 
audience. The first part included tenor solo and 
chorus ‘*O come, let us worship” (Mr. Walter Sime 
and choir); ‘‘ He, watching over Israel” and ‘‘O glad- 
some Light” also by choir. Miss M. Coghill and Mr. 
Walter Sime sang the duet “ Children, pray this love” 
(Spohr), with much feeling and expression. A glee 
party, formed from members of the choir, gave Oakley’s 
* Evening and morning” with good effect, and later two 
Scottish part songs, ‘Mary Morison” and “ Kate 
Dalrymple,” the humour of the latter being much 
relished by the audience. The choir also sang “ Hail, 
golden morn” and Pinsuti’s delightful “ Spring Song” 
with much spirit and precision, Among the soloists 
may be mentioned Miss Kate Oswald, who sang “ O 
rest in the Lord” and “ The island of dreams”; Miss 
|. Lawson, who gave a good rendering of “ The toilers ” ; 
and Miss Helen Weir, whose singing of the Scottish 
ballad ‘ Jessie's dream” aroused vociferous applause. 
Mr. Walter Sime obtained a well-merited encore for 
his sympathetic singing of ‘‘ Whisper, and I shall hear ” 


PROVINCIAL. 


BESSES, NEAR MANCHESTER.—On Sunday, the 28th 
April, Sunday-school anniversary services were held in 
the Congregational Church. The preacher morning 


| and evening was the Rev. C. Scott, B.A., LL.B., D.D., 


Principal of Lancashire Independent College. In the 
afternoon an address was given by Mr. E. W. Daven- 
port, of Radcliffe. Specially selected hymns, etc., and 


| the following pieces of music were sung during the 








(flute obbligato, Mr. A. A. Sharp), and Mr. Braine con- | 


tributed the old song ‘‘ The Diver,” which was well re- 
ceived. The instrumental portion of programme con- 
sisted of a pianoforte solo by Mr. Mowbray P. Balme 
(who also acted as accompanist during the evening), 
and violin solos by Miss Grace B. Carter, G.S.M., who 
gave excellent rendering of an ‘ Elegy” by Ernst; 
‘Nocturne ” (Chopin), and “ Bolero” (Edw. German), 
her execution being admirable, and her intonation per- 
fect. Her solos were accompanied by Miss Cohu, and 
received very hearty applause. 


day :—Morning: Introit, ‘“O, Dayspring (Sir John 
Stainer); Anthem, “ Thou that Sittest between the 
Cherubims” (Frederick Iliffe); Offertorium, ‘He that 
Soweth Little” (T. Mee Pattison); Threefold Amen 
(Dr. Naylor). Afternoon: Introit, ‘‘ Like as the Hart” 
(Vincent Novello); Anthem, ‘I will give Thanks” 
(William Smallwood); Benediction, ‘‘May the Peace 
of God” (Anon.). Evening: Introit (unaccompanied), 
“T delight to do Thy Will” (Dr. William Spark) ; 
Anthem, “They that go down to the Sea in Ships” 
(Thomas Attwood) ; General Thanksgiving (Dr. Nay- 
lor); After Benediction (unaccompanied), ‘‘I will Lay 


| Me Down” (Chevalier Neukomm). Mr. Leaver, the 


organist and choirmaster, presided at the organ. A 
collection was made at each service in aid of the school 
funds. 

CHESTER.—On Thursday, April 25th, Mr. Minshall 
lectured on ‘Worship Music” in the Wesleyan 
Chapel, under the auspices of the Nonconformist 
Choirs of the city. Mr. J. Ambrose Lloyd presided. 
A large and efficient choir, specially formed for the 
occasion, gave the illustrations in a very creditable 
manner. 


DunpDEE.—A Service of Praise was held in the 
Unitarian Church on Sunday evening, May 11th, when 


| the following music was rendered by members of the 


Church choir: Magnificat (Bunnett in F); chorale, 
“Nearer, my God, to Thee” (Thomas); duet, ‘ The 
Lord is my Shepherd” (Smart); anthem, ‘ Jerusalem, 
my Glorious Home ” ; chorale, “ Giver of All” (MSS.) ; 
and at the conclusion of the service the Lord’s Prayer 
was sung to a setting by Kilburn in C. Mr. J. W. 
James, the organist and choirmaster, presided at the 
organ, and the singing of the choir showed very care- 
ful training, and the members of the choir are deserv- 
ing of every praise. 


Estey.—Mr. John Jacob's choral class gave last 
month a highly creditable rendering of Sterndale Ben- 
nett’s May Queen. The choruses were rendered with 
spirit and precision. Miss Geyneth Morgan, Mr. S. 
Jacob, Miss Nellie Lewis, and Mr. Brandon undertook 
the solos, and gave every satisfaction. A small orches- 
tra played the accompaniments. Miscellaneous pieces 
formed the second part of the programme. 


GrimsBy.—The choir anniversary services were held 
in Freeman Street Free Methodist Church on the 5th 
ult., when sermons were preached by the Kev. W. 
Locke Smith. Mr. Thomas Rutling, the African tenor, 
took part in the proceedings. Special music was ren- 
dered in an efficient manner. On the 6th ult. a concert 
was given. Miss Clara Jackson, Mr. Rutling, Mr. J. H. 
Collingwood, and Mr, Rutherford gave vocal and 
instrumental solos with much acceptance. Choruses 
were given by the choir, and pieces were played by the 
band. Mr. A. F. Holford presided at the organ, and 
Mr. E. G. Horton ably conducted. 


GuILpForp.—A fine two-manual organ built upon 
the tubular pneumatic system by Messrs. A. Hunter 
and Son, of Clapham, has been opened in the new 
Wesleyan Church. A dedication service was held, 
when an address was given by Rev. J. Telford, B.A. 
(minister), on the “ Service of Praise,” a Te Deum and 
anthem being rendered by the choir. After the service 
a short recital was given by Rev. E. W. Tarbox, On 
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Easter Sunday special services were held, conducted | Miss Nellie Reynolds, of Bournemouth (whose recita- 
' tion, ‘‘ The Legend Beautiful,” by Longfellow, was very 
| much appreciated), and some members of the Lans- 


by Rev. J. Telford, B.A. Mr. W. F. Cole (the church 
organist) presiding at the organ. On Easter Monday 
Rev. E. W. Tarbox gave another organ recital, which 
was followed by a tea in the school hall, and a grand 
sacred concert in the evening. The programme in- 
cluded organ selections by Rev. E. W. Tarbox, violin 
solos by Mr. J. G. Newman, songs by Miss Amie Le 
Monde (contralto) and Mr. Arthur Wills (baritone), and 
anthems, etc., by the choir, under the direction of Mr. 
W. F. Cole. ‘The choir rendered their pieces in good 
style, while the soloists were both warmly applauded, 
as was also the violinist, encores being in each case 
demanded and complied with, much to the delight of 
the large audience, The Rev. E. W. Tarbox proved 
himself an organist of great ability, and exhibited the 
excellent qualities of the organ to advantage by his 
skilful combinations of effects. During the evening an 
appeal was made for-the balance of £140 owing on the 
organ fund, which resulted in the whole cf the amount 
being promised. 


KINGSTON-ON-THAMES.—The trustees of the Eden 
Street Wesleyan Church have instructed Messis. 
Norman Bros. and Beard, of Norwich, to build the new 
organ at a cost of rather over £400. 


LAUNCESTON.—-The annual popular Sunday evening 
service in connection with the Pleasant Sunday After- 
noon Class for Men was held in the Congregational 
Church on Sunday evening, April 28th, the building 
being crowded. Previous to the opening of the meet- 
ing the orchestral band of the class played a voluntary. 
The pastor (Rev. W. Miles) preached an able and 
spirited sermon from the text, ‘‘The pleasure of the 
Lord shall prosper in His hands.” Mr. Treleaven, jun., 
the president of the class, read the lessons, and 
the musical portion of the service was arranged 
by Mr. W. S. Cater, which included an anthem, 
the ‘‘ Magnificat,” by Bunnet, a quartette, ‘“ Able 


to Save,” which was given during the collection, | 


and was very nicely rendered by Messrs. J. Jasper, 
Jordan, W. S. Cater, and F. Bate, and a solo, 
“Nazareth,” by Mr. F. Bate. The singing was led by 
the band of the class, and Master Percy Cater presided 
at the organ. 


LIvERPOOL.—On Tuesday, the 7th ult., a successful 
organ recital was given by Mr. Ernest H. Smith, 


F.R.C.O., in Bethlehem Welsh Chapel, Netherfield | 


Road. He played selections from the works of Handel, 
Bach, Mendelssohn, Lemmens, and Smart; also varia- 
tions on “ Bemerton” by himself, and published in 
The Organist’'s Magazine of Voluntaries. Miss Hettie 
Mawdsiey, Mr. R. Mamod Owen, and Mr. J. O. Williams 


contributed vocal items. There was‘a good and an | 
wn . 7 | capable of their part as he of his ; why should they thus 


appreciative audience. 

Luton.—On Monday the 13th ult. a concert was 
given in Park Street Baptist Chapel in connection with 
the Sunday School anniversary. Several hymns set to 
festival music were sung with spirit, vocal solos were 
given by Miss L. Forte, Miss Durrant, and Mr. S. 
Heath. Mr. S. C. Baker was the efficient organist, 
and besides accompanying, played several solos in 
good style.—The anniversary services in connection 
with the Wesleyan Sunday-school were held on May 5th 
and 6th, Special music was a very important feature of 
the proceedings, and the pieces selected were above 
the average of those usually sung by scholars. Miss 
Perkins and Mr. Jenkins gave solos. Mr. Underwood 
was an efficient accompanist, and Mr. S. Bennett con- 
ducted with his well-known skill and ability. 


downe Baptist Choir. The musical selections were :— 


| Anthem, “O Saviour of the World,” the Choir; 


quartette, ‘‘The Pilgrims,” Miss K. Wells, Miss Golton, 
Messrs. H. Read and A. Fletcher; solo, ‘‘ Calvary,” 
Miss Curtis ; solo, “ O, rest in the Lord,” Miss K. Wells; 
solo, “The King of Love my Shepherd is,” Mr. A. 
Fletcher: anthem, *‘ Lead, kindly Light,” the Choir; 
solo, ‘With Verdure Clad,” Miss Curtis; anthem, 
‘*The radiant Morn,” the Choir. Hymns were also 
sung in which the congregation joined. A presentation 
has been made to Mr. G. Holder, who for the past 
twelve months has taken charge of the musical part of 
the Sunday services. 


Reviews. 


Harvest Cantata. By J. T. Masser. (Novello and 
Co.) 1s.—A very suitable work for small choirs, the 
music being simple, but popular. 


A Supplemental Tune Book, Compiled by J. T. 
Masser. (Novello and Co.) 2s. Mr. Masser, finding a 
difficulty in getting good tunes for P.M. hymns, has 
compiled this book, A large number of the tunes are 
his own composition, some of them being very pleasing. 
Bach, T. R. Matthews, S. Smith, Sullivan, Adcock, J. V. 
Roberts, F. W. Hird, and H.S. Irons are amongst the 
writers represented. 

Break forth into Joy. Festival anthem, by J. P. 
Attwater. (Robert Cocks and Co., New Burlington 
Street, W.) 4d.—This bold and spirited anthem was 
composed for the Wellingborough Nonconformist 
Choral Festival to be held in the autumn. It will make 
a nice addition to the refertoire of any church choir, 


Correspondence, 


“ATTACK” IN HYMN TUNES. 
To the Editor of Tut Nonconrormist Musicat JourNAL, 


DEAR SiR,—Some few years it was my lot (I 
will not say privilege) for a few months to attend a 


| chapel where the organist had (what I considered) a 


nasty habit of giving the treble note some considerable 
time before commencing each verse, and sometimes 
each line of ahymn. My feeling was, ‘‘ What can the 
man mean by so insulting the trebles? they are as 


be publicly treated as if incompetent.’ But when I 
found an editorial in the NONCONFORMIST MUSICAL 
JouRNAL advocating that kind of thing, although some- 
what modified—only half a second in advance—I felt I 
must reconsider the question, and in so doing I ask 


| first: Is it musically right? To this it seems to me 


POKESDOWN (NEAR BOURNEMOUTH). — A musical | 


service was recently held in the Congregational Church 
on Sunday afternoon, the choir being assisted by several 
friends, including Miss Curtis, A L.C.M., of Boscombe. 


there can be but one answer, ‘Certainly not.” No con- 
ductor of an orchestra would wish, or even tolerate a 
clarionet or violin starting a lead a little before time in 
order to fetch the others up; no conductor would say, 
“When you hear so and so start, then follow.” The 
conductor in either case (if worthy of his position) would 
advacate unity of attack. And so should we in the 
service of the sanctuary aim at perfection. 

But secondly comes the question of expediency. 
Unity of attack is right, but is it practicable ? And here 
opinions may differ. My opinion is, that where there 
is a choirmaster as well as an organist, there should be 
no difficulty. Where there is a well-trained choir the 
difficulty is very small; and anywhere it would be 
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decidedly better for the organist to commence in 
arpeggio style, the lowest note first, but so nearly 
together that no one could object, rather than give 
prominence to a treble or any other note. This subject 


seems to lead to another which I must leave. Is the 
organist leader or accompanist of the choir ?— Yours 
sincerely, HS. 
Staccato Motes. 
A BRILLIANT reception was given to Mr. August 


Manns by his brother musicians on attaining his 7oth 
birthday. 

NOVELLO AND Co. have won their American law 
suit. By this verdict it is decided that a musical com- 
position is not a book within the meaning of the 
American Copyright Act of 1891. Consequently, it is 
not necessary to print a musical publication in the 
United States to secure copyright there. 

MENDELSSOHN’s ‘Hymn of Praise,” with Madame 
Albani, Madame Clara Samuel, and Mr. Edward Lloyd 
as soloists, is to be given at the Crystal Palace on 
Handel Festival scale on June 22. 

OwING to ill-health Mr. Stockley has resigned the 
conductorship of the Birmingham Choral Society. 

THE Sunday evening concerts at the Queen's Hall 
are siid to be a great success. 

Sir A. C. MACKENZIE presided at the annual din- 
ner of the Royal College of Organists. 

Sirk ARTHUR SULLIVAN and Mr. Gilbert will pro- 
bably again collaborate in comic opera. 

For a long time past the space at the disposal of the 
London College of Music has been quite inadequate 
to the demands made by both educational and examina- 
tion departments, and the difficulty has at length been 
overcome by the acquirement of handsome premises in 
Great Marlborough Street, close to their present pre- 
mises. When all artistic decorations are completed 
the new building will prove to be one offering every 
comfort and convenience to students. There will be 
spacious reception rooms, class-rooms, and library, to- 
gether with a lecture-hall capable of seating some 300 
or 400 persons. It is hoped that everything will be 
completed in order to enable the opening festivities to 
take place about the end of June. 


To Correspondents, 


Viotin:: Raff's “ Cavatina” will suit you. 

Diapason: The organ does not seem to be well 
balanced in tone. We should certainly preter two 
more 8-ft. stops. 

ENQUIRER: It isin Novello’s Octavo Anthem Series. 

W. T. P.: Thanks, but we have no room for your 


paper. The subject has been referred to quite 
recently. 

Apaaie: (1) Yes. (2) At our office. (3) We do not 
know. 


The following are thanked for their letters :—A. L. 
(Banbury); C. F. S. (Glasgow); T. F. (York); W. J. 
(Shrewsbury); M. A. H. (Hereford); F. P. (Hull); 
W. L. A. (Salisbury); F. S. O. (Lincoln) ; W.H. (Ely); 
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Mrs. CALLER. ‘I think it is very kind of your 
He will no doubt 
be rewarded some day.” 

Mrs. Singer. ‘‘Oh,no: he doesn’t expect anything. 
He just sings for fun.” 


AvuTHor. ‘“ Well, professor, how do you like my 
Wonderful! So _ realistic! 


Critic. “Splendid! 
Even their dialogue is 


Especially the burglars in it. 
stolen.” 

“What do you think of my daughter's execution, 
professor?” asked the fond mamma, as _ her fair 


| daughter pounded away at the piano keys. 


“Think, madam?” was the reply, “why, that I 


| should like to be present at it.” 


“ Tuat Mrs. Gasher is getting even with Hobbs for 
jilting her.” 

‘What is she doing ?” 

“Giving his wife piano lessons.” 

PertLy. “ There is one thing I have to say in favour 
of the wind when it whistles.” 

Dullhead. ‘ What's that ?” 

Pertly. ‘It never whistles popular airs.” 

‘Ir strikes me that he hasa good deal of assurance 
to call himself a boy pianist. He must be all of 
twenty-five.” 

“ Guess he is; but he plays like a boy of nine.” 





“Has Miss Gildingby any accomplishment ?” asked 
the young man. 

“[ should say so,” replied her enthusiastic admirer. 
“ She can refuse to play the piano and stick to it.” 





THAT was a very unkind remark of the New York 
Times the other day: “The other first appearance of 
the evening was that of Marie Louise Bailey, pianist to 
the King of Saxony. It is reported that this monarch 
is deat.” 

Mrs. WickwiRE. ‘Do you know that the doctors 
say that too constant piano practice is likely to produce 
curvature of the spine ?” 

Mr. Wickwire. ‘I didn't know it before, but I don’t 
doubt it. At least, it makes the neighbours get their 
backs up.” 





Tom. ‘ Didn't the encore unnerve Miss Twitter?” 
Jess. ‘Nota bit; she’s used to having the neigh- 
bours pound on the floor when she sings.” 





SHE. “ Are you fond of music, Mr. Sharpzinflatz ?” 
He. “Very fond, miss. Didn't you see me leave the 
room when the young man began to sing ?” 


He. ‘I envy that man who sang the tenor solo.” 
She. ‘Why, I thought he had a very poor voice.” 
He. “Sodid I. But just think of his nerve.” 


“Do you know what Van Demmit's doing now that 


| the opera’s gone? Sits half the day in a Jew loan- 


S. S. A. (Folkestone). Att. 
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“I’p be a musician,” said the bore, calmly, * only I 
have no sense of time.” 

‘ That's just what I thought,” said the girl languidly, 
as the clock struck eleven, “ about an hour ago.” 


AOA AERC TI TH 


| 
| 


broker's office.” 

“What on earth for?” 

‘‘ Says he’s so passionately fond of high notes that if 
he can't have ‘em one way he will another.” 





“Do you think my. daughter will ever become so 
proficient in her piano-playing as to earn her livelihood 
at it?” asked the fond mother. ; 

“Perhaps,” replied the professor. ‘Zome tay dey 
may vant a bianist in a teef-and-tumb azylum.” 
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decidedly better for the organist to commence in 
arpeggio style, the lowest note first, but so nearly 
together that no one could object, rather than give 
prominence to a treble or any other note. This subject 


seems to lead to another which I must leave. Is the 
organist leader or accompanist of the choir? Yours 
sincerely, H.B. 
Staccato IMotes. 
A BRILLIANT reception was given to Mr. August 


Manns by his brother musicians on attaining his 7oth 
birthday. 

NoveLLo AND Co. have won their American law 
suit. By this verdict it is decided that a musical com- 
position is not a book within the meaning of the 
American Copyright Act of 1891. Consequently, it is 
not necessary to print a musical publication in’ the 
United States to secure copyright there. 

MENDELSSOHN’S “Hymn of Praise,” with Madame 
Albani, Madame Clara Samuel, and Mr. Edward Lloyd 
as soloists, is to be given at the Crystal Palace on 
Handel Festival scale on June 22. 

OwinG to ill-health Mr. Stockley has resigned the 
conductorship of the Birmingham Choral Society. 

THE Sunday evening concerts at the Queen’s Hall 
are suid to be a great success. 

sir A, C. Mackenzie presided at the annual din- 
ner of the Royal College of Organists. 

Sir ARTHUR SULLIVAN and Mr. Gilbert will pro- 
bably again collaborate in comic opera. 

For a long time past the space at the disposal of the 
London College of Music has been quite inadequate 
to the demands made by both educational and examina- 
tion departments, and the difficulty has at length been 
overcome by the acquiremeut of handsome premises in 
Great Marlborough Street, close to their present pre- 
mises. When all artistic decorations are completed 
the new building will prove to be one offering every 
comfort and convenience to students. There will be 
spacious reception rooms, class-rooms, and library, to- 
gether with a lecture-hall capable of seating some 300 
or 400 persons. It is hoped that everything will be 
completed in order to enable the opening festivities to 
take place about the end of June. 


To Correspondents, 


Vion: Raff's “ Cavatina ” will suit you. 

Diapason: The organ does not seem to be well 
balanced in tone. We should certainly prefer two 
more 8-ft. stops. 

INQUIRER : It isin Novello’s Octavo Anthem Series. 

W. T. P.: Thanks, but we have no room for your 
paper. Ihe subject has been referred to quite 
recently, 

ADAGIC 
know 

The following are thanked for their letters :—A. L. 
(Banbury); C. F. S. (Glasgow); T. F. (York); W. J. 
(Shrewsbury); M. A. H. (Hereford); I. P. (Hull); 
W. L, A. (Salisbury); F. S. O. (Lincoln) ; W.H. (Ely) ; 
S. S. A. (Folkestone). 


(1) Yes. (2) At our office. (3) We do not 


GUTIS; 
° . 


ae ae oN 
-  Acciwentals. | 400 98 
et ae LT rs w/ 


“’p be a musician,” said the bore, calmly, * Only | 
have no sense of time.” 

‘ That's just what I thought,” said the girl languidly, 
as the clock struck eleven, ‘“ about an hour ago.” 
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“7 think it is very kind of your 
He will no doubt 


Mrs. CALLER. 
husband to sing at so many funerals. 
be rewarded some day.” 

Mrs. Singer. ‘‘Oh, no: he doesn’t expect anything. 
He just sings for fun.” 


Avuruor. ‘ Well, professor, how do you like my 
new play?” 

Critic. “Splendid! 
Especially the burglars iti it. 
stolen.” 


Wonderful! So realistic! 
Even their dialogue is 


“What do you think of my daughter's execution, 
professor?” asked the fond mamma, as_ her fair 
daughter pounded away at the piano keys. 

“Think, madam?” was the reply, “why, that I 
should like to be present at it.” 

“TuHat Mrs. Gasher is getting even with Hobbs for 
jilting her.” 

‘‘What is she doing ?” 

“Giving his wife piano lessons.” 

PertLy. ‘ There is one thing I have to say in favour 
of the wind when it whistles.” 

Dullhead. ‘What's that ?” 

Pertly. ‘It never whistles popular airs.” 


“Tr strikes me that he has a good deal of assurance 
to call himself a boy pianist. He must be all of 
twenty-five.” 

“Guess he is; but he plays like a boy of nine.” 

“TAs Miss Gildingby any accomplishment ?” asked 
the young man. 

“[ should say so,” replied her enthusiastic admirer. 
“ She can refuse to play the piano and stick to it.” 

THAT was avery unkind remark of the New York 
Times the other day: ‘The other first appearance of 
the evening was that of Marie Louise Bailey, pianist to 
the King of Saxony. It is reported that this monarch 
is deat.” 

Mrs. WickwiReE. ‘Do you know that the doctors 
say that too constant piano practice is likely to produce 
curvature of the spine ?” 

Mr. Wickwire. “I didn't know it before, but I don't 
doubt it. At least, it makes the neighbours get their 
backs up.” 

Tom. ‘ Didn't the encore unnerve Miss Twitter ? ” 

Jess. ‘Nota bit; she’s used to having the neigh- 
bours pound on the floor when she sings.” 





SHE. “Are you fond of music, Mr. Sharpzinflatz ?” 

He. “Very tond, miss. Didn't you see me leave the 
room when the young man began to sing ?” 

He. ‘I envy that man who sang the tenor solo.” 

She. ‘Why, I thought he had a very poor voice.” 

He. “Sodid I. But just think of his nerve.” 





“Do you know what Van Demmit’s doing now that 
the opera’s gone? Sits half the day in a Jew loan- 
broker's office.” 

‘What on earth for?” 

‘‘ Says he’s so passionately fond of high notes that if 
he can’t have ‘em one way he will another.” 


“To you think my daughter will ever -become so 
proficient in her piano-playing as to earn her livelihood 
at it?’ asked the fond mother. ; 

“Perhaps,” replied the professor. ‘ Zome tay dey 
may vant a bianist in a teef-and-tumb azylum.” 
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Prelude, Walter Porter, F.R.C.O. 

May, 1895, contains — 

Andante Moderato. James Lyon. 
Caprice, Millward Hughes. 


SINGLE COPIES ONE SHILLING AND SIXPENCE NET. 





PUBLISHING’ OFFICE: 44, FLEET STREET, LONDON, E.C. 
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Modern Organ Music. 


A Quarterly Publication of Pieces in various styles. 
Edited by E. MINSHALL. 


Price 3, nett each number; Annual Subscription, 8S. 6. post free, payable in advance. 





PRESS OPINIONS. 
‘Likely to be a welcome addition tothe organist’s library.”—Liverpool Daily Post. ‘Will constitute a valuable volume of organ 
music.” —Letcester Chronicle. ‘* Will doubtless find favour with many organists.”—Ltverpool Mercury. ‘‘The two most recent numbers 
show no signs of falling off in this usetul series."—Datly News. ‘ Admirable.”—Musical Standard. 





No. 1 contains 
THEE PIECES BY BRUCE STEANE— 
Minuet. Abendlied. Fantasia. 
No. 2 contains 


THREE PIECES BY JAMES LYON— 


Introduction, Variations, and Fugato on ‘‘St. Michael’s.” 
Communion. Allegretto Pastorale. 
No. 3 contains 


THREE PIECES BY W. HENRY MAXFIELD, Mus. Bac— 
Allegretto Impromptu. Fantasie Pastorale. Jubilant March. 
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THE CONGREGATIONAL PSALMIST. 


Edited by the late HENRY ALLON, D.D. 


TUNES AND CHORALES (649). | A POPULAR SUNDAY SCHOOL HYMN BOOK. 


Including original book and all additional tunes, O.N. | 


and Tonic Sol-ta. Prices, 4/- cluth and 5/- roan. | i 

CHANTS, SANCTUSES, ETC. (107). | HILDREN N ORSHIP 
(Original book.) By the best Composers, ancient and 1 
modern. Music arrangea tor Congregational use. | A Book of Sacred Song for Home 


O.N. or Tonic Sol-fa. Prices from 6d. | and School use. 
CHR CH eT er ara Edited by the late HENRY ALLON, D.D. 








(Original book.) By the best Composers. Music 
arranged for Congregational use. O.N. or Tonic Sol-fa. Containing 652 hymns, simple enough for the Infant School 
Prices from 1/4. Words only, 4d. and 6d. | and mature enough for the mons edvanced ie Classes, and 
fficient in number and variety for all uses of School and 
COMPLETE CHURCH ANTHEMS (154). Warship. snd variety for all aps of Sahoo! and Home 


Containing above book and additional Anthems, | —— 














O.N. only, crown 8vo, prices 4/- and 5/-. Words only, WORDS ONLY. es) ds 
cheap edition, 6d. and 8d. Single Column Edition. 32mo, limp cloth 0 8 
CHEAP EDITION OF ” ” ” » Cloth boards ... «- O 10 
CHANTS AND ANTHEMS. ” "” ” " » extra fine.paper 1 0 
Bound in 1 vol. (viz., the 107 Chants and the 115 ye ” » » leatherette, red edges 1 4 
Anthems). O.N. or Tonic Sol-fa, Prices from 2/-. -_. ” ” » oan, gilt edges ~~ os © 
Words only, large type, 1/6 and 2/6, aay " ” Large Type. 16mo,cl. boards 2 0 
THE CONGREGATIONAL PSALMIST Cheap Double Column Edition. Paper sewed ... ‘ear A -8 
HYMNAL., ” ” ” » Canvas nl 
Edited by the late HENRY ALLON, D.D. Tunes re- |” moo” » Cloth - 06 
vised by Professor W. H. Monk, Mus. Doc. 921 Hymns MUSIC FOR ABOVE. 
and Tunes, O.N., from 3/-. 921 Hymns and Words, | Compressed Score. O.N. 8vo, cloth boards 26 
O.N,, from 8d. : roan gilt 3 
” ” ” ” g1 6 
REVISED CHANTS, ETC, (180). Tonic Sol-fa, 8vo, cloth boards a 
Uniform with ‘Psalmist Hymnal.” Comp. Score, ; 5 ” » roan gilt vat os mo ee 
O.N., from 2/-. Words only, 6d. | (Separate Vocal Parts can be had at 1s, and 1s. 6d.) 
A LIBERAL ALLOWANCE TO SUNDAY: SCHOOLS & CLASSES. 
LonpoN: HAZELL, WATSON, & VINEY, Lp., 1, Creep Lang, E.C. 
Printed by Hazett, Watson, & Viney, Lv., London and Aylesbury ; and Published ut the Office of Tne Nonconrorarst ‘ 
MusicaL JourRNAL, 44, Fleet Street, London, E.C. 4 
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